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The Greater Utica Choral Society  
presents the  

Clinton Symphony Orchestra 
   

The Greater Utica Choral Society is proud to sponsor the newly 

formed Clinton Symphony Orchestra. We are very excited to 

have launched this new performing arts group whose mission is 

to perform live symphonic repertoire of styles ranging from the 

Baroque era to the twenty-first century. Local musicians are  

eager to perform in the wonderful acoustical venue of the Clinton 

Performing Arts Complex and hope that this orchestra will usher 

in a renaissance of classical music. We would like to thank the 

citizens and businesses who have stepped up to support us.  

Thank you,   

 

  Dr. Roger Moore, President 

  Mr. Charles Schneider, Music Director 

  Ms. Marilee Ensign, General Manager 

 

April 10, 2015 Concert Sponsors  

 

The Gaetano Family  
(Founders Club) 

Fiber Instrument Sales  
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Anna Wisniewska 

 

 



 

CHARLES SCHNEIDER, Music Director 
 

An award-winning and versatile musician, Maestro 

Schneider's experience spans the musical spectrum - 

Broadway musical theatre, opera, pops and symphonic 
music. He conducted the 1967 CBS Television Special 

of the Year with Jimmy Durante, The Supremes and 

Jimmy Dean. He was the Music Director of the off-

Broadway hit “Your Own Thing” that won the 1968 

New York Critics Award (first time ever for an off-

Broadway show). He was the Music Director for Juliet 

Prowse, Dorothy Sarnoff and Broadway legend John 

Raitt.  A number of upstate New York per-

forance organizations have benefited from Charles  

Schneider's guidance and expertise: he has conducted 

the Catskill Symphony since 1973, was the Music Direc-

tor of the Utica Symphony from 1980-2011, and of the Schenectady Symphony Or-
chestra since 1982. In addition, Mr. Schneider has served as Music Director of the Port-

land (Oregon) Chamber Orchestra. He was the founding music director of Glimmer-

glass Opera, a position he held for 12 years. He was also co-founder of the Catskill 

Conservatory of Music (Oneonta, NY). Additionally, he conducted the United States 

premiere of Bertold Brecht and Kurt Weill’s “The Rise and Fall of the City  

Mahagonny” with the San Francisco Opera.  Mr. Schneider has also conducted five 

orchestra tours throughout Europe with the Central New York Symphony Orchestra, 

with concerts in Prague, Brno, Bratislava, Vienna, Budapest, Krakow, Athens, 

Sparta,  Patras, Paris, Zurich, Lucerne, Geneva, Lyons, Bordeau and Crete. 

  

Maestro Schneider is a four-time recipient of the ASCAP Award for Creative Program-
ming and Performance Excellence. A graduate of Cornell College of Iowa, Schneider 

studied piano at the Juilliard School of Music. His conducting career began on Broad-

way in the 1960s and included “West Side Story” at Lincoln Center. In the 1970s he 

moved into symphonic music as Associate Music Director of the Kansas City Philhar-

monic. He studied conducting with Igor Markevitch of the National Orchestra of Monte 

Carlo, with Herbert Blomstedt, formerly of the San Francisco Symphony and the Ge-

wandhaus Orchestra in Leipzig, Germany, and with Franco Ferrara of the St. Cecilia 

Academy in Rome and Siena, Italy. He later was the assistant conductor for Blomstedt 

at the Aspen Music Festival. 

  

In 1984, Mr. Schneider received an Honorary Doctorate from Hartwick College in 

Oneonta. In 2000, he was awarded the Governor’s Award for Musical Excellence, and 
in the same year received a Citation of Musical Excellence from the United States Con-

gress. 

  

Mr. Schneider has served on the music faculties of San Diego State 

(California), Hamilton College, Colgate University, Hartwick College, SUNY-

Oneonta, Mohawk Valley Community College, and Skidmore College.  He and his and 

his wife, Rayna, reside in Frankfort, NY. 



 

CORNELIA ‘CONNIE’ GAETANO  

1926-2012  
 

 

 

 

 

 

 

 

 
 

 

We remember Connie Gaetano (1926-2012) for her thoughtful and gen-

erous deeds in the community, for never forgetting her roots, and for re-

maining committed to reaching families in need. She was an unheralded 

mother figure to many. She was kind, dignified and humble about her 

accomplishments that helped families in the most respectful manner. 

Connie was a tireless contributor, generous philanthropist, and dedicated 

nurturer. She served on the boards of a number of community organiza-

tions, including Sunset Woods, St. Joseph’s Nursing Home, and the 

Good News Foundation. She was recognized for her business leadership 

by being the first recipient of the Business Woman of the Year Award in 

1980. 

As a wife, she supported her husband in their personal and professional 

endeavors, as well as being the love of his life. As a mother, grand-

mother, and great-grandmother, she was a loving matriarch and had an 

innate understanding of each family member’s needs. Her family was 

shaped, guided, and inspired by the way she lived her life and the loving 

example she set daily. 

The Clinton Symphony Orchestra is honored that the Gaetano family has 

chosen to continue Connie’s legacy of giving to the community by sup-

porting this April 2015 concert. 



Thank you for supporting the  

Clinton Symphony Orchestra! 
 

CONCERT SPONSOR     $5,000 or more 
The Harry H. and Martha S. Love Fund 

(a donor-advised fund of The Community Foundation  

of Herkimer and Oneida Counties) 
 

FOUNDERS CLUB     $2,500 to 4,999 
Dr. and Mrs. Roger Moore 

 

CONDUCTOR’S CIRCLE    $1,000 to 2,499 

Dr. Rand Carter, Dr. and Mrs. Kenneth Kim, 

Alan R. Leist, Mr. Bill Pfeiffer (in memory of Margaret Pfeiffer) 
 

CONCERTMASTER    $500 to 999 

Mr. and Mrs. John L. Crossley, Roger and Jill Gates 
 

FIRST CHAIR    $250 to 499 

Dick and Betty Lou Frye, Kevin M. and Ann M. Kelly,  

Dr. W. Anthony and Carol Mandour,  

Mr. and Mrs. John C. O’Neal, Dr. Albert Shaheen,  

Richard L. and Jean P. Williams Fund  

(a donor-advised fund of The Community Foundation  

of Herkimer and Oneida Counties) 
 

PATRON    $100 to 249 

Kay Albright, Louis Angelini, Sidney and Susan Blatt, Patricia and James Bramley, 

Barbara Brothers, Janet M. Burt, Dorothy Deimel, Mary Demko,  

Ken and Nola Dickson, Sandra R. Ferro, Donald and Annette Foley,  

Morag and Ian Galloway, Mr. and Mrs. Richard Harris, Robert and Jeanne Jones,  

Dr. and Mrs. Carl Krasniak, George and Pinny Kuckel, Virginia Lowery,  

Major and Mrs. Thomas P. Lynch, Sr., 

Kathleen Maloney (in memory of Donald and Sybil Hahn),  

Ronald and Martha Mancuso (in memory of all deceased musicians),   

David and Ann McCarthy, Judy and Pat McIntyre,  

Marilee Ensign and John Murphy, Mr. and Mrs. Lawrence A. Obernesser,  
Dr. and Mrs. Paul D. Ohlbaum, Fiona and Robert Peters,  

Fran and Ruth Pugliese (in honor of  Dr. Roger Moore),  

Rev. and Mrs. C. Davis Robinson, Alan and Marsha Roseen, Signe Sheldon,  

Michael and Anne Van Strander, Dr. and Mrs. Mathew H. Weber, Marlene P. Williams 
 

FRIENDS    $25 to $99 

Anonymous, Henry and Sheila Bamberger, John and Carol Burdick,  

Patricia Carrier, Rev. Paul Drobin (in memory of Connie Gaetano),  

John H. Fitzsimmons, Dean and Eva Kelly, John and Barbara Klein,  
John and Joan Klossner, Rosita McGuire,  

Mr. and Mrs. Stephen Merren (in memory of Nancy Merren), 

Jane Metzger (in memory of Paul Metzger),   

Gerald and Judith Sullivan, Jenifer and Bill Whitehill, Anna Wisniewska 



Adirondack Olive Oil Company, 

Inc. 

Sangertown Square Mall New Hartford NY 13413 

315-732-1828 www.adkolive.com 

   
Ultra-Premium Extra Virgin Olive Oils, Infused Extra Virgin Olive Oils & 

Infused Balsamic Vinegars 

  
Beauty Products 

  

Gift bags, boxes or baskets made to order 
  

Gourmet Pastas (Organic, Gluten Free and Flavored) and Sauces 

  

Pesto’s, Sea Salts, Tapenades, Spreads, Jams 
  

Stop in and have a taste! 

http://www.adkolive.com




 





 

CLINTON SYMPHONY 
ORCHESTRA MUSICANS 

Friday, April 10, 2015 
 

 
 

FLUTE 
Elizabeth Kitson-Arnold* 

Martha Grener 

Norman Thibodeau 

OBOE  

Laurel Kuxhaus* 

OBOE 
Victoria Rickard 

CLARINET 
Tom Gerbino* 

Kristin Hahn 

BASSOON  
Susan Daves* 

Judith Marchione 

HORN 
Tyler Ogilvie* 
Ilze Brink-Button 

Claire McKenney 

Theresa Martens 

TRUMPET 
Gabriel DiMartino* 

Catherine Sheridan 

TROMBONE 
Dan Martin* 

Don Robertson 

Martin Hollister 

TUBA 
David Unland 

HARP 
Barbara Dechario 

PIANO 
Sar-Shalom Strong 

TIMPANI 
Jeff Grubbs* 

PERCUSION 
Bill Quick* 

Betsy Easson 

Karl Hahn 

 

VIOLIN I 
Uli Speth – Concertmaster 

Michael Bosetti 

Taras Bohach 
Fred Klemperer 

Ann McIntyre 

Drew Freck 

Edgar Tumajyan 

Blagomira Lipari 

Bob Connell  

Janice Carr 

VIOLIN II 
Debrah Devine* 

Ray Zoeckler  

Heather Fais  

Martha Mancuso 
Marlene Hawkins 

Maggie Jevens  

Olga Megadyn  

VIOLA 
TJ McAveney* 

Dana Huyge 

Jessica Tumajyan 

Michelle Wilcox 

CELLO 
Janet Nepkie*  

Ben Whittenberg 
Chris Shenkel  

Julia Pilny 

Joanna Robertson 

Andrew Giotto 

BASS  
Joe Karwacki* 

Dave Irvin 

Roy Stock 
 

*Principal 



 

CLINTON SYMPHONY ORCHESTRA 
 

Charles Schneider, Music Director 
 

Friday, April 10, 2015 

7:30 p.m. 
 

 

Program 
 

This program is dedicated with love  

and affection to Cornelia “Connie” Gaetano 

 

 

Appalachian Spring…………………....Aaron Copland 

      (1900-1990) 

 

Knoxville:  

Summer of 1915, op. 24…....…...……….Samuel Barber 

                        (1910-1981) 

Janet Brown, soprano 

 
Intermission 

 
Symphony No. 4, f minor, op. 36 

…………………....…..…….………Peter Ilytch Tchaikowsky

      (1840-1893) 
 

Andante sostenuto; Moderato con anima;  

   Moderato assai, quasi Andante, Allegro vivo 

Andantino in modo di canzon 

Scherzo: Pizzicato ostinato 

Finale: Allegro con fuoco 

 



 

CLINTON SYMPHONY ORCHESTRA 
 

Program notes, April 10, 2015 

 

 

 

Appalachian Spring………………………………………Aaron Copland 

Martha Graham asked Copland to write the music for a ballet for which she had 

been commissioned to create. In 1945, Copland extracted eight sections of the 
score he wrote for Appalachian Spring, and expanded the instrumentation for 

full orchestra. This orchestral suite is played without any interruption. 

1. Very slowly. Introduction of the characters, one by one, in a suffused light. 

2. Fast. Sudden burst of unison strings in A-major arpeggios starts the action. 
A sentiment both elated and religious gives the keynote to this scene. 

3. Moderate. Duo for the Bride and her Intended—scene of tenderness and 

passion. 
4. Quite fast. The Revivalist and his flock. Folksy feelings—suggestions of 

square dances and country fiddlers. 

5. Still faster. Solo dance of the Bride—presentiment of motherhood. Ex-
tremes of joy and fear and wonder. 

6. Very slow (as at first). Transition scenes reminiscent of the introduction. 

7. Calm and flowing. Scenes of daily activity for the Bride and her Farmer-

husband. There are five variations on a Shaker theme. The theme, sung by 
a solo clarinet, was taken from a collection of Shaker melodies compiled 

by Edward D. Andrews, and published under the title The Gift to Be Sim-

ple. The melody I borrowed and used almost literally is called “Simple 
Gifts.” 

8. Moderato. Coda. The Bride takes her place among her neighbors. At the 

end the couple are left “quiet and strong in their new house.” Muted strings 

intone a hushed, prayer-like passage. We hear a last echo of the principal 
theme sung by a flute and solo violin. The close is reminiscent of the open-

Knoxville: Summer of 1915……………………………..Samuel Barber 

This 1947 work for voice and orchestra by Samuel Barber, takes its text from 

a 1938 short prose piece by James Agee. The work was commissioned by 

soprano Eleanor Steber, who premiered it in 1948 with the Boston Sym-
phony Orchestra under Serge Koussevitzky. It is a lush, richly textured work. 

Setting music to excerpts from “Knoxville,” James Agee’s preamble to his 

Pulitzer Prize-winning book, A Death in the Family, Barber paints an idyllic, 
nostalgic picture of Agee’s native Knoxville, Tennessee. The preamble is a 

simple, dreamlike depiction of an evening in the American South, narrated 

by a child who seems, at times, to transform into an adult. It is difficult to tell 

at times the identity of the speaker, enhancing the dreamlike quality of the 
work. Knoxville is set in one movement, and the composer describes it as a 

“lyric rhapsody.” Barber’s choice to compose in a form less constricted in  

http://en.wikipedia.org/wiki/Eleanor_Steber
http://en.wikipedia.org/wiki/Boston_Symphony_Orchestra
http://en.wikipedia.org/wiki/Boston_Symphony_Orchestra
http://en.wikipedia.org/wiki/Serge_Koussevitzky
http://en.wikipedia.org/wiki/Pulitzer_Prize
http://en.wikipedia.org/wiki/A_Death_in_the_Family
http://en.wikipedia.org/wiki/Knoxville,_Tennessee
http://en.wikipedia.org/wiki/Southern_United_States


the large scale parallels Agee’s own choice in developing his work; both 

represent the fruits of a spontaneous improvisation, fueled by a moving 

nostalgia: 

I was greatly interested in improvisatory writing, as against carefully 

composed, multiple-draft writing: i.e., with a kind of parallel to im-

provisation in jazz, to a certain kind of “genuine” lyric which I 
thought should be purely improvised... It took possibly an hour and a 

half; on revision, I stayed about 98 per cent faithful to my rule, for 

these “improvised” experiments, against any revision whatever.  

While Knoxville is described as a rhapsody, it can also be seen as almost 

rondo-like in form. After a brief orchestral prelude, the beginning paints a 
picture of gentle rocking on chairs, supported by the narrative as the soprano 

enters: “It has become that time of the evening when people sit on their 

porches, rocking gently.” The harp and flute play a steadily rocking line 
while the soprano introduces the first melody. Interestingly, Barber does not 

ever repeat this melody exactly; instead, he characteristically alters it subtly 

in its next few appearances. 

1915 was a significant year for James Agee. It was the last year his family 

was intact; his father died in an automobile accident in 1916, and the remain-
ing family members left Knoxville, never to return. According to Agee, it 

was the point around which his life began to evolve. When Barber was writ-

ing his reminiscence “Knoxville,” his father, Roy Barber, was losing his 
health and rapidly approaching death. Barber dedicates the work with the 

inscription “In memory of my Father,” suggesting that his father’s deteriorat-

ing health had something to do with his identification with the piece.  Barber 
was touched by the familiarity of Agee’s childhood memories and the fact 

that both he and Agee were five years old in 1915. After Barber and Agee 

met, Barber noted that the two had much in common. 

We are talking now of summer evenings in Knoxville, Tennessee in 

the time that I lived there so successfully disguised to myself as a 
child. It was a little bit mixed sort of block, fairly solidly lower mid-

dle class, with one or two juts apiece on either side of that. The 

houses corresponded: middlesized gracefully fretted wood houses 
built in the late nineties and early nineteen hundreds, with small 

front and side and more spacious back yards, and trees in the yards.  

Barber chose only excerpts of “Knoxville” for his composition, but his 

Knoxville, Summer of 1915, in many ways, parallels Agee’s text. Agee was 

touched by the death of his father in his childhood, while Barber was, during 
the time of composition, enduring his father’s deteriorating health. Both Bar-

ber and Agee were so compelled by nostalgia and inspiration that they 

(supposedly) wrote their pieces quickly and without much revision. The 

spontaneity of both the text and the music illustrate this reverie of the  

 

 

http://en.wikipedia.org/wiki/Rhapsody_%28music%29
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http://en.wikipedia.org/wiki/Western_concert_flute


American south with an ease and honesty that sharply contrasts the paradigm of 

“multiple-draft writing,” but with technical mastery nonetheless.  

 

The text of Knoxville, Summer of 1915 does not tell a story. It is a poetic evoca-
tion of life as seen from the perspective of a small boy. It is full of alliteration 

(“people in pairs,” “parents on porches,” “sleep, soft smiling,” “low on the 

length of lawns”). The point is that nothing is happening; the adults sit on the 
porch and talk “of nothing in particular, of nothing at all.” Their voices are 

“gentle and meaningless, like the voices of sleeping birds.” A horse and a 

buggy go by, a loud auto, a quiet auto, a noisy streetcar. The members of the 
family lie on quilts, in the yard (as was not unusual on a hot summer evening, 

before air conditioning). “The stars are wide and alive, they all seem like a 

smile of great sweetness, and they seem very near.” The family members are 

described as a child would, quoting a grown-up: “One is an artist, he is living at 
home. One is a musician, she is living at home.” The key people are his father 

and mother, who are both “good to me.” The boy is “one familiar and well-

beloved in that home.” The text alludes to some tragedy to come: “May God 
bless my people, my uncle, my aunt, my mother, my good father, oh, remember 

them kindly in their time of trouble; and in the hour of their taking away.”  

 

The boy includes philosophical commentary: “By chance, here they are, all on 

this earth; and who shall ever tell the sorrow of being on this earth, lying, on 
quilts, on the grass, in a summer evening, among the sounds of the night.” He is 

“taken in and put to bed,” and is received by sleep. Yet the one thing he can 

never learn in that house, that no one will ever tell him, is “who I am.” With 

this sense of lack, of future, of responsibility, the piece ends. 

 
Knoxville: Summer of 1915 

 

It has become that time of evening 
when people sit on their porches, 

rocking gently and talking gently 

and watching the street 
and the standing up into their sphere 

of possession of the tress, 

of birds’ hung havens, hangars. 
People go by; things go by. 

A horse, drawing a buggy, 

breaking his hollow iron music on the asphalt: 

a loud auto: a quiet auto: 
people in pairs, not in a hurry, 

scuffling, switching their weight of aestival body, 

talking casually, 
the taste hovering over them of vanilla, 

http://en.wikipedia.org/wiki/Air_conditioning


 

 

strawberry, pasteboard, and starched milk, 
the image upon them of lovers and horsement, 

squared with clowns in hueless amber. 

A streetcar raising into iron moan; 

stopping; 
belling and starting, stertorous; 

rousing and raising again 

its iron increasing moan 
and swimming its gold windows and straw seats 

on past and past and past, 

the bleak spark crackling and cursing above it 
like a small malignant spirit 

set to dog its tracks; 

the iron whine rises on rising speed; 

still risen, faints; halts; 
the faint stinging bell; 

rises again, still fainter; 

fainting, lifting lifts, 
faints foregone; 

forgotten. 

Now is the night one blue dew; 
my father has drained, 

he has coiled the hose. 

Low on the length of lawns, 

a frailing of fire who breathes. 
Parents on porches: 

rock and rock. 

From damp strings morning glories hang their ancient faces. 
The dry and exalted noise of the locusts from all the air 

at once enchants my eardrums. 

On the rough wet grass 

of the backyard 
my father and mother have spread quilts 

We all lie there, my mother, my father, my uncle, my aunt, 

and I too am lying there. 
They are not talking much, and the talk is quiet, 

of nothing in particular, 

of nothing at all. 
The stars are wide and alive, 

they all seem like a smile 

of great sweetness, 

and they seem very near. 
All my people are larger bodies than mine, 



with voices gentle and meaningless 
like the voices of sleeping birds. 

One is an artist, he is living at home. 

One is a musician, she is living at home. 

One is my mother who is good to me. 
One is my father who is good to me. 

By some chance, here they are, 

all on this earth; 
and who shall ever tell the sorrow 

of being on this earth, lying, on quilts, 

on the grass, 
in a summer evening, 

among the sounds of the night. 

May God bless my people, 

my uncle, my aunt, my mother, my good father, 
oh, remember them kindly in their time of trouble; 

and in the hour of their taking away. 

After a little 
I am taken in 

and put to bed. 

Sleep, soft smiling, 
draws me unto her; 

and those receive me, 

who quietly treat me, 

as one familiar and well-beloved in that home: 
but will not, oh, will not, 

not now, not ever; 

but will not ever tell me who I am. 

—James Agee 

 

 

 

 



Soprano Janet Brown has been praised by 

critics for her warm, clear voice and direct 

expression. Richard Dyer of the Boston 

Globe has called her “...one of our most 

treasurable artists.”  Ms. Brown is equally at 

home on the concert and operatic stages. 

She has performed roles with the Syracuse 

Opera Company, the American Repertory 

Theatre, the Boston Early Music Festival 

and the Pepsico Summerfare music festival.  

On the concert stage she has performed the major oratorio roles with the 

Syracuse Symphony, the West Virginia Symphony, the Cantata Singers 

of Boston, the Spectrum Singers of Boston, the New England Bach Fes-

tival, the Northwest Bach Festival, Handel & Haydn Society, Emmanuel 

Music of Boston, the Tallahassee Symphony, and the Wichita Sym-

phony, to name a few. Ms. Brown is also a frequent recitalist with the 

Skaneateles Chamber Music Festival and has appeared in concerts of 

new music with the Syracuse-based Society for New Music, and Bos-

ton’s Collage New Music. Janet Brown has premiered works by compos-

ers Gunther Schuller, Andrew Imbrie, Philip Glass, Nicolas Scherzinger, 

Edward Cohen, Howard Boatwright and Ernst Bacon. In addition to her 

critically acclaimed CD release of selections from Spanisches Lieder-

buch of Hugo Wolf, she can be heard on a recording entitled "Fond Af-

fection: Music of Ernst Bacon,” available through the Ernst Bacon Soci-

ety. Janet Brown received her Bachelor of Music from the Crane School 

of Music, SUNY Potsdam, and her Master of Music from Syracuse Uni-

versity. Ms. Brown’s concert schedule can be found at 

www.janetbrownsoprano.com. She is a Professor of Practice in Voice at 

the Setnor School of Music, Syracuse University. 

 

 

 

 

 
 

 

 

 
                        

 
 

 COPLAND                   BARBER             TCHAIKOWSKY 

http://www.janetbrownsoprano.com/


 
 

Symphony No. 4, f minor, op. 36………Peter Ilytch Tchaikowsky 

 

This work was written between 1877 and 1878. The symphony’s first 

performance was at a Russian Musical Society concert in Moscow on 

February 22 (or the 10th using the calendar of the time) 1878, with Ni-

kolai Rubinstein as conductor. 

 

The symphony opens with horns and bassoons sounding a loud A-flat in 

unison. After a descending line by the bassoon and low brass, the wood-

winds and trumpets join with a higher A-flat. As the music solidifies into 

large, slow syncopated chords, Tchaikovsky unleashes the musical 

equivalent of lightning bolts: two short fortissimo chords, each followed 

by a long measure of silence. As the music ebbs away, the woodwinds 

hint at the main melody, which is properly introduced by the strings at 

the Moderato con anima. (The score at this point is marked “In 

movimento di Valse,” as it is written in 9/8.) The melody develops quite 

rapidly. Much later in the movement, the same A-flat is played by the 

trumpets. This movement is marked by continual introductions of the 

fate motif, the A-flat phrase. The motive serves as a separation between 

each section of the sonata-allegro form. At around twenty minutes in 

length in some performances, this is one of the longest symphonic move-

ments by Tchaikovsky. It is also just short of the length of the remaining 

movements combined. 

 

The second movement is introduced by the melancholy melody of the 

oboe. The music’s impassioned climax is a reminder of the grieving 

phrases that dominated the opening movement. Strings play pizzicato 

throughout the Allegro movement. They are joined by the woodwinds 

later when an oboe‘s long, high A signals the start of the A-major Trio 

section. Later, the brass instruments come in, playing very quietly and 

staccato. The three groups (strings, woodwinds, and brass) are the only 

groups that play; there is no percussion in this movement except for the 

timpani, as in the previous movement. It ends quietly with pizzicato 

strings. 

 

For the Finale, Tchaikovsky incorporates a famous Russian folk song, 

“In the Field Stood a Birch Tree,” as one of its themes. In this move-

ment, a hint of the A-flat of the first movement is present about halfway 

through, with the “lightning bolts,” but this time with cymbals added, 

making them much louder.  

http://en.wikipedia.org/wiki/Russian_Musical_Society
http://en.wikipedia.org/wiki/Moscow
http://en.wikipedia.org/wiki/Old_Style_and_New_Style_dates
http://en.wikipedia.org/wiki/Nikolai_Rubinstein
http://en.wikipedia.org/wiki/Nikolai_Rubinstein
http://en.wikipedia.org/wiki/Horn_%28instrument%29
http://en.wikipedia.org/wiki/Bassoon
http://en.wikipedia.org/wiki/A%E2%99%AD_%28musical_note%29
http://en.wikipedia.org/wiki/Unison
http://en.wikipedia.org/wiki/Brass_instrument
http://en.wikipedia.org/wiki/Woodwind
http://en.wikipedia.org/wiki/Woodwind
http://en.wikipedia.org/wiki/Trumpet
http://en.wikipedia.org/wiki/Woodwind
http://en.wikipedia.org/wiki/Trumpet
http://en.wikipedia.org/wiki/Syncopation
http://en.wikipedia.org/wiki/Oboe
http://en.wikipedia.org/wiki/Pizzicato
http://en.wikipedia.org/wiki/Oboe
http://en.wikipedia.org/wiki/Staccato
http://en.wikipedia.org/w/index.php?title=In_the_Field_Stood_a_Birch_Tree&action=edit&redlink=1


 

Hours: Monday - Saturday 10am - 6pm 

Kriziamartin.com  



 

Across the Row Bistro 
 

An  eclectic concerto of  flavors  
for the discerning palate  

 
“Right where you’d expect us to be”  

 
 

Reservations accepted  
BUT not required  

 
 

Open  Thurs- Monday  381-3076 


