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The Greater Utica Choral Society is proud to sponsor the newly 

formed Clinton Symphony Orchestra in its inaugural concert. We are 

very excited to launch this new performing arts group whose mission 

will be to perform live symphonic repertoire of many different styles 

ranging from the Baroque era to the twenty-first century. Local musi-

cians are most eager to perform in the wonderful acoustical venue of 

the Clinton Performing Arts Complex and hope that this concert will 

usher in a new a new renaissance of classical music. We would like 

to thank the many local citizens and businesses who have stepped up 

to support us. 

Dr. Roger Moore, President 

Mr. Charles Schneider, Music Director 
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CHARLES SCHNEIDER, Music Director 
An award-winning and versatile musician, Maestro 

Schneider's experience spans the musical spectrum - 

Broadway musical theatre, opera, pops and symphonic 

music. He conducted the 1967 CBS Television Special 

of the Year with Jimmy Durante, The Supremes and 

Jimmy Dean. He was the Music Director of the off-

Broadway hit “Your Own Thing” that won the 1968 

New York Critics Award (first time ever for an off-

Broadway show). He was the Music Director for Juliet 

Prowse, Dorothy Sarnoff and Broadway legend John 

Raitt.  A number of upstate New York perform-

ance organizations have benefited from Charles Schnei-

der's guidance and expertise: he has conducted 

the Catskill Symphony Orchestra since 1973, was the 

Music Director of the Utica Symphony from 1980-2011, and of the Schenectady Sym-

phony Orchestra since 1982. In addition, Mr. Schneider has served as Music Director 

of the Portland (Oregon) Chamber Orchestra. He was the founding music director of 

the Glimmerglass Opera, a position he held for 12 years. He was also co-founder of the 

Catskill Conservatory of Music (Oneonta, NY). Additionally, he conducted the United 

States premiere of Bertold Brecht and Kurt Weill’s “The Rise and Fall of the City Ma-

hagonny” with the San Francisco Opera.  Mr. Schneider has also conducted five or-

chestra tours throughout Europe with the Central New York Symphony Orchestra, with 

concerts in Prague, Brno, Bratislava, Vienna, Budapest, Krakow, Athens, 

Sparta  Patras, Paris, Zurich, Lucerne, Geneva, Lyons, Bordeau and Crete. 

  

Maestro Schneider is a four-time recipient of the ASCAP Award for Creative Program-

ming and Performance Excellence. A graduate of Cornell College of Iowa, Schneider 

studied piano at the Juilliard School of Music. His conducting career began on Broad-

way in the 1960s and included “Westside Story” at Lincoln Center. In the 1970s he 

moved into symphonic music as Associate Music Director of the Kansas City Philhar-

monic. He studied conducting with Igor Markevitch of the National Orchestra of Monte 

Carlo, with Herbert Blomstedt, formerly of the San Francisco Symphony and the Ge-

wandhaus Orchestra in Leipzig, Germany, and with Franco Ferrara of the St. Cecilia 

Academy in Rome and Siena, Italy. He later was the assistant conductor for Blomstedt 

at the Aspen Music Festival. 

  

In 1984, Mr. Schneider received an Honorary Doctorate from Hartwick College in 

Oneonta. In 2000, he was awarded the Governor’s Award for Musical Excellence, and 

in the same year received a Citation of Musical Excellence from the United States Con-

gress. 

  

Mr. Schneider has served on the music faculties of San Diego State 

(California), Hamilton College, Colgate University, Hartwick College, SUNY-

Oneonta, Mohawk Valley Community College, and Skidmore College.  He and his and 

his wife, Rayna, reside in Frankfort, NY. 
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Beth Evans, Principal Uli Speth, Concertmaster 
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CLINTON SYMPHONY ORCHESTRA 

Inaugural Concert 
 

Charles Schneider, Music Director 
 

Sunday, December 14, 2014 

7:30 p.m. 
 

 

Program 
 

 

Enemies Suite…………………....…...……….Ben Moore  

(b. 1960) 

 

“The Lake Isle of Innisfree”……………..…..Ben Moore 

Soloist, Jon Fredric West, Tenor 

 

Piano Concerto No. 1,  

C major, op. 15 ………………...Ludwig van Beethoven 

                            Allegro con brio           (1770-1827) 

Largo 

Allegro 

Soloist, David Kim, Piano 

  

Intermission 
 

Symphony No. 7,  

A major, op. 92…………………Ludwig van Beethoven 

Poco Sostenuto: Vivace  

Allegretto 

Presto; assai meno presto; Presto 

Allegro con brio 

 



 

CLINTON SYMPHONY ORCHESTRA 
 

Program notes, December 14, 2014 
 

Enemies Suite………………………………………………..Ben Moore 

The music of this orchestra suite is taken from Moore’s opera (to be pro-

duced in Palm Beach in February 2015) Enemies, A Love Story. The rich 

harmonies and sweeping melodies, as well as the orchestra textures and 

colors, combine to form a wonderful example of his composing skills. 

“The Lake Isle of Innisfree”………………………………..Ben Moore 

This work was composed in 2001 for piano and voice. It is based on a 

poem of the same name by William Butler Yeats, written in 1888. The 

poem was published first in the National Observer in 1890 and reprinted 

in The Countess Kathleen and Various Legends and Lyrics in 1892. One 

of Yeats's early poems, "The Lake Isle of Innisfree" was an attempt to 

create a form of poetry that was Irish in origin rather than one that ad-

hered to the standards set by English poets and critics. The poem, unlike 

many others from the era, does not contain direct references to mysticism 

and the occult. It received critical success in the United Kingdom and 

France.  

The Lake Isle of Innisfree 

I will arise and go now, and go to Innisfree, 

And a small cabin build there, of clay and wattles made; 

Nine bean rows will I have there, a hive for the honey  bee, 

And live alone in the bee loud glade. 
 

And I shall have some peace there, for peace comes dropping slow, 

Dropping from the veils of the morning to where the cricket sings; 

There midnight's all a glimmer, and noon a purple glow, 

And evening full of the linnet's wings. 
 

I will arise and go now, for always night and day 

I hear lake water lapping with low sounds by the shore; 

While I stand on the roadway, or on the pavements grey, 

I hear it in the deep heart's core.  
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About Ben Moore 

Ben Moore (b. 1960) is an American composer whose 

works include art song, musical theatre, cabaret, chamber 

music, choral music and opera. His songs have been re-

corded by Deborah Voigt, Susan Graham and Nathan Gunn 

on the EMI, SonyBMG and Warner Classics labels. Other 

singers who have performed his music include Frederica 

von Stade, Jerry Hadley, Robert White, and Audra McDon-

ald. The Metropolitan Opera's farewell gala for Joseph 

Volpe (General Manager of the Metropolitan Opera from 

1990 to 2006)—which was broadcast nationally on PBS in 

2006—featured two of his operatic parody songs. His song 

cycles include So Free Am I commissioned by the Marilyn Horne Foundation. 

An accomplished painter as well, Ben Moore’s work can be found in private 

collections across the United States and Europe. His work has been shown at 

the Gallery of Graphic Arts and the Ian Peck Gallery in New York City, the 

Shaker Mountain Festival in the Berkshires, Hamilton College, Gallery North 

in Clinton, NY, and the Kendall Gallery on Cape Cod. In the fall of 2005, Ben 

had a solo exhibition of his paintings at Bryn Mawr College near Philadelphia. 

Main Line News wrote, “This is painting that lights up the gallery, painting 

that is joyous to gaze upon.” In 1992 Moore had his first solo exhibition of oil 

paintings at the Prince Street Gallery in New York's SoHo district. His paint-

ings have also been shown at such places as Philadelphia’s Mangel Gallery, 

the Munson Williams Proctor Arts Institute and London’s Wigmore Hall 

where Moore had a solo exhibition in September 1998. In May 1999 Ben’s 

paintings were shown at the celebrated Elaine Benson Gallery in Bridgehamp-

ton, NY. 

Moore was born in Syracuse and grew up in Clinton. He received a B.A. at 

Hamilton College and an MFA in painting from New York’s Parsons School 

of Design. 

About Jon Fredric West 

Renowned international Helden tenor Jon Fredric West, a native of 

Dayton, Ohio, was awarded a full scholarship from Bowling Green 

State University where he obtained a Bachelor of Music degree in 

Performance. He also received grants from The National Opera Insti-

tute, The Sullivan Foundation, and an award from The Liederkranz 

Foundation. Mr. West received full scholarships from Manhattan 

School of Music for his Masters degree and for postgraduate studies 

at the Juilliard Opera Theater. Mr. West has also been awarded an Honorary Doc-

torate from his alma mater, for his achievements and contributions to the operatic 

landscape worldwide. 



 

Piano Concerto No. 1, C major, op.15……………..Ludwig van Beethoven 

Ludwig van Beethoven's Piano Concerto No. 1 in C major, Op. 15, was writ-

ten during 1796 and 1797. Dedicated to his pupil Countess Anna Louise Bar-

bara ("Babette") Keglevics, its first performance was in Prague in 1798, with 

Beethoven himself playing the piano. Although this was Beethoven's first pi-

ano concerto to be published, it was, in fact, his third attempt at the genre, 

following an unpublished piano concerto in E-flat major (not to be confused 

with Beethoven's more famous "Emperor" concerto, also in E-flat) and the 

Piano Concerto No. 2, published after Piano Concerto No. 1 (in 1801) but 

composed almost ten years earlier. 

As with the Piano Concerto No. 2, this C major concerto reflects Beethoven's 

assimilation of the styles of Mozart and Haydn, while its abrupt harmonic 

shifts demonstrate Beethoven's musical personality. It adheres to the concerto 

variant of sonata form. 

The first movement, Allegro con brio, is in sonata form, but with an added 

orchestral exposition, a cadenza, and a coda. It has a main theme repeated 

many times, and there are several subordinate themes. The orchestral exposi-

tion changes keys many times, but the second exposition is mainly in G ma-

jor. The development starts in E-flat major, and then modulates to C minor, 

which ends with an octave glissando. The recapitulation is in C major. The 

coda is played by the orchestra alone. 

The second movement, Largo, is in the key of A-flat major, in this context a 

key relatively remote from the concerto's opening key of C major. If the 

movement adhered to traditional form, its key would be F major, the sub-

dominant key. Like many slow movements, this movement is in ternary 

(ABA) form. The opening A section presents several themes that are then de-

veloped in the middle B section. 

The third movement, Rondo. Allegro scherzando, is a seven-part rondo 

(ABACABA), a traditional third-movement form in classical concerti. The 

piano states the main theme, which is then repeated by the orchestra. The two 

B sections (subordinate themes) are in G major and C major respectively. The 

middle section is in A minor. Two short cadenzas are indicated by Beethoven 

in this movement, one just before the final return to the main theme, and a 

short eingang immediately before the end of the movement, which finishes 

with a striking dynamic contrast; the piano plays a melody quietly, but the 

orchestra then ends the movement forcefully. 
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About David Kim 

David Kim began his musical studies at the age of 

six with violin, and cello lessons began a few years 

later.  At 12, he began piano lessons, and six years 

later, performed Rachmaninoff 's second concerto 

with the Syracuse Symphony Orchestra.  Since 

then, he has been a featured soloist with The Na-

tional Repertory Orchestra, performing both con-

certos by Ravel, as well as The Utica Symphony 

Orchestra, The Stony Brook Symphony Orchestra, 

and The Claflin Hill Symphony.  As a soloist and 

chamber musician, David has performed in New York at Steinway Hall and 

The Tenri Institute, and in Boston at Jordan Hall, The Fogg Art Museum, and 

Sanders Theater.  He has also been heard in live and recorded radio broad-

casts for Vermont Public Radio (Classical Music with Walter Parker in a live 

broadcast), WCNY in New York, and WHRB in Cambridge, as well as 

WGBH-TV in Boston.  As a composer, his choral work was premiered in 

New York by the Manhattan Choral Ensemble as a winner of the New Music 

for New York Commission Project, for which he also received the audience 

favorite prize. 
 

David studied piano with Randall Hodgkinson at Harvard and The New Eng-

land Conservatory, and with Daniel Shapiro at The Cleveland Institute of Mu-

sic.  His doctoral degree was completed at SUNY Stony Brook, where he 

studied with Christina Dahl.  He currently teaches piano and music theory at 

the Westchester Conservatory of Music in White Plains, New York.  During 

the summers, he performs weekly solo recitals and chamber music at the 

Quisisana Resort in Center Lovell, Maine. 

 

 

Symphony No. 7, A major, op. 92………………...Ludwig van Beethoven 

The Symphony No. 7 in A major, Op. 92, was composed by Beethoven be-

tween 1811 and 1812, while he was improving his health in the Bohemian spa 

town of Teplice. The work is dedicated to Count Moritz von Fries. 

At its première, Beethoven was noted as remarking that it was one of his best 

works. The second movement, Allegretto, was the most popular movement 

and had to be encored. The instant popularity of the Allegretto resulted in its 

frequent performance separate from the complete symphony. The work was 

premiered with Beethoven himself conducting in Vienna on December 8, 

1813 at a charity concert for soldiers wounded in the Battle of Hanau. In Bee-

thoven's address to the participants, the motives are openly named: "We are 

moved by nothing but pure patriotism and the joyful sacrifice of our powers 

for those who have sacrificed so much for us." 
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The piece was very well received, and the second movement, the Allegretto, 

had to be encored immediately. Louis Spohr (1784-1859, composer and con-

ductor) made particular mention of Beethoven's antics on the rostrum ("as a 

sforzando occurred, he tore his arms with a great vehemence asunder ... at the 

entrance of a forte he jumped in the air"), and the concert was repeated due to 

its immense success. 

The work as a whole is known for its use of rhythmic devices suggestive of a 

dance, such as dotted rhythm and repeated rhythmic figures. It is also tonally 

subtle, making use of the tensions between the key centers of A, C and F. For 

instance, the first movement is in A major but has repeated episodes in C ma-

jor and F major. In addition, the second movement is in A minor with episodes 

in A major, and the third movement, a scherzo, is in F major. 

The first movement starts with a long, expanded introduction marked Poco 

sostenuto that is noted for its long ascending scales and a cascading series of 

applied dominants that facilitates modulations to C major and F major. From 

the last episode in F major, the movement transitions to Vivace through a series 

of no fewer than sixty-one repetitions of the note E. The Vivace is in sonata 

form, and is dominated by lively dance-like rhythms (such as dotted rhythms), 

sudden dynamic changes, and abrupt modulations. In particular, the develop-

ment section opens in C major and contains extensive episodes in F major. The 

movement finishes with a long coda, which starts similarly as the development 

section. The coda contains a famous twenty-bar passage consisting of a two-

bar motif repeated ten times to the background a four-octave deep pedal point 

of an E. The critic and composer Carl Maria von Weber is said to have pro-

nounced Beethoven "fit for a madhouse" after hearing this passage. 

The second movement in A minor has a tempo marking of Allegretto, making 

it slow only in comparison to the other three movements. The ostinato 

(repeated rhythmic figure) of a quarter note, two eighth notes and two quarter 

notes is heard repeatedly. This movement is structured in a double variation 

form. The movement begins with the main melody played by the violas and 

cellos. This melody is then played by the second violins while the violas and 

cellos play a second, but equally important, melody, described by Sir George 

Grove as "a string of beauties hand-in-hand.” Then, the first violins take the 

first melody while the second violins take the second. This progression culmi-

nates with the wind section playing the first melody while the first violin plays 

the second. After this climax, the music changes from A minor to A major as 

the clarinets take a calmer melody to the background of light triplets played by 

the violins. This section ends thirty-seven bars later with a quick descent of the 

strings on an A minor scale, and the first melody is resumed and elaborated 

upon in a strict fugato. 
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The third movement is a scherzo in F major and trio in D major. Here, the trio 

(based on an Austrian pilgrims' hymm) is played twice rather than once. This 

expansion of the usual ABA structure of ternary form into ABABA was quite 

common in other works of Beethoven of this period, such as his Fourth Sym-

phony and String Quartet Op. 59 No. 2. 

The last movement is in sonata form, the coda of which contains an example, 

rare in Beethoven's music, of the dynamic marking ƒƒƒ (called forte fortissimo 

or fortississimo). Donald Tovey, writing in his Essays in Musical Analysis, 

commented on this movement's "Bacchic fury" and many other writers have 

commented on its whirling dance-energy: the main theme vaguely resembles 

Beethoven's arrangement of the Irish folk-song "Save me from the grave and 

wise.” 
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