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CHARLES SCHNEIDER, Music Director 
 

An award-winning and versatile musician, Maestro 

Schneider's experience spans the musical spectrum - 

Broadway musical theatre, opera, pops and symphonic 
music. He conducted the 1967 CBS Television Special 

of the Year with Jimmy Durante, The Supremes and 

Jimmy Dean. He was the Music Director of the off-

Broadway hit “Your Own Thing” that won the 1968 

New York Critics Award (first time ever for an off-

Broadway show). He was the Music Director for Juliet 

Prowse, Dorothy Sarnoff and Broadway legend John 

Raitt.  A number of upstate New York perform-

ance organizations have benefited from Charles Schnei-

der's guidance and expertise: he has conducted 

the Catskill Symphony since 1973, was the Music Direc-

tor of the Utica Symphony from 1980-2011, and of the Schenectady Symphony Orches-
tra since 1982. In addition, Mr. Schneider has served as Music Director of the Portland 

(Oregon) Chamber Orchestra. He was the founding music director of Glimmerglass 

Opera, a position he held for 12 years. He was also co-founder of the Catskill Conser-

vatory of Music (Oneonta, NY). Additionally, he conducted the United States premiere 

of Bertold Brecht and Kurt Weill’s “The Rise and Fall of the City Mahagonny” with 

the San Francisco Opera.  Mr. Schneider has also conducted five orchestra tours 

throughout Europe with the Central New York Symphony Orchestra, with concerts in 

Prague, Brno, Bratislava, Vienna, Budapest, Krakow, Athens, Sparta,  Patras, Paris, 

Zurich, Lucerne, Geneva, Lyons, Bordeau and Crete. 

  

Maestro Schneider is a four-time recipient of the ASCAP Award for Creative Program-
ming and Performance Excellence. A graduate of Cornell College of Iowa, Schneider 

studied piano at the Juilliard School of Music. His conducting career began on Broad-

way in the 1960s and included “West Side Story” at Lincoln Center. In the 1970s he 

moved into symphonic music as Associate Music Director of the Kansas City Philhar-

monic. He studied conducting with Igor Markevitch of the National Orchestra of Monte 

Carlo, with Herbert Blomstedt, formerly of the San Francisco Symphony and the  

Gewandhaus Orchestra in Leipzig, Germany, and with Franco Ferrara of the St. Cecilia 

Academy in Rome and Siena, Italy. He later was the assistant conductor for Blomstedt 

at the Aspen Music Festival. 

  

In 1984, Mr. Schneider received an Honorary Doctorate from Hartwick College in  

Oneonta. In 2000, he was awarded the Governor’s Award for Musical Excellence, and 
in the same year received a Citation of Musical Excellence from the United States  

Congress. 

  

Mr. Schneider has served on the music faculties of San Diego State (California),  

Hamilton College, Colgate University, Hartwick College, SUNY-Oneonta, Mohawk 

Valley Community College, and Skidmore College. He and his wife, Rayna, reside in 

Frankfort, NY. 



Our Mission 

The Clinton Symphony Orchestra  promotes and presents classical music of sub-

stance, beauty and noble design to citizens of the Mohawk Valley. 

 

The Mohawk Valley of Central New York has seen a recent decline in profes-

sional, classical, symphonic music programming. Our region is on the cusp of 

change and growth. The Clinton Symphony Orchestra of the Mohawk Valley (aka 

the Clinton Symphony Orchestra, or CSO) seeks to be a part of a vibrant cultural 

community every growing area needs and deserves. Since the fall of 2011, there 

had not been a local professional symphony presenting concerts of classical mu-

sic. Consequently, on June 3, 2014, local resident Dr. Roger Moore and Mr. 

Charles Schneider, Music Director for the Catskill Symphony and the 

Schenectady Symphony Orchestras, gathered a group of community leaders to 

engage in a conversation about forming a new professional symphony to serve the 

Mohawk Valley. The atmosphere at the meeting was positive and cautiously 

optimistic. 

  

Shortly thereafter, a smaller group formed as a board of directors and organized a 

premier concert presented at the Clinton Central Schools Performing Arts Com-

plex in Clinton, NY on December 14, 2014. It was then decided that the orchestra 

would take its name from this state-of-the-art theatre and region it serves.  The 

concert attracted an enthusiastic audience of nearly 200. Charles Schneider, the 

group’s music director, served as conductor to a group of 44 local professional 

musicians. The concert featured composer Ben Moore and pianist David Kim 

(both originally from Clinton). 

  

Encouraged by this initial success, the board of directors added to its membership 

and presented a second highly successful concert on April 10, 2015. Tonight, we 

are extremely pleased to present the Symphony’s third concert: Beethoven’s 

Ninth Symphony with soloists and chorus.  

 

Given the success of these concerts, the board plans to continue with two-concert 

seasons until finances enable us to move on to a three-or four-concert season. We 

plan to spend 100% of our time on programming, fundraising and education. The 

board is dedicated to financial prudence and in the future intends to move ahead 

with a strong fundraising program through grants, as well as through corporate 

and individual gifts. The CSO plans to engage, encourage and interest the youth 

of our community through education, performance opportunity and scholarships. 
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2015-2016 Season Supporters 
 

(at time of printing) 

 
CONCERT SPONSOR     $5,000 or more 

Anonymous 

Anonymous 

 

FOUNDERS CLUB     $2,500 to 4,999 

 

CONDUCTOR’S CIRCLE    $1,000 to 2,499 

Fiber Instrument Sales 

Strategic Financial Services 

Dr. Rand Carter 

Dr. and Mrs. Harry Love 

Bill Pfeiffer 

 

CONCERTMASTER    $500 to 999 

Dr. and Mrs. Roger Moore 

 

FIRST CHAIR    $250 to 499 

Sheila and Ronald Cuccaro, Dick and Betty Lou Frye, Dr. Daniel Gabriel, 

Richard L. and Jean P. Williams Fund  

(a donor-advised fund of The Community Foundation  

of Herkimer and Oneida Counties) 

 

PATRON    $100 to 249 

Anonymous, Louis Angelini, Patricia and James Bramley, Vera Brindisi,  

Janet M. Burt, Mary Demko, Donald and Annette Foley, Dr. and Mrs. Andrew Ho, 

Robert and Jeanne Jones, Barbara and Ron Kamp,  

Nancy Kelly (in honor of Kevin Kelly), Alan Leist III, 
Beverly Nelson,  Dr. and Mrs. Paul D. Ohlbaum,  

Alan Roseen (in memory of Marsha Roseen),  

Michael and Anne Van Strander, Dr. and Mrs. Matthew H. Weber 

 

 FRIENDS    $25 to $99 

Beatrice Adler, Anonymous,  

Deloris A. DiSpirito (in honor of Rose and Henry DiSpirito), 

Cara and Keith Fenstemacher, Morag and Ian Galloway, 

John A. and Barbara S. Klein, John and Nancy O’Neal, James Hanosh,  

Cindy Killian (in memory of Minnie Ellis) 



 

The Greater Utica Choral Society  
presents the  

Clinton Symphony Orchestra  
of the Mohawk Valley 

   

The Greater Utica Choral Society is proud to sponsor the newly 

formed Clinton Symphony Orchestra. We are excited to have 

launched this new performing arts group whose mission is to per-

form live symphonic repertoire of styles ranging from the Baroque 

era to the twenty-first century. Local musicians are eager to per-

form in the wonderful acoustical venue of the Clinton Schools  

Performing Arts Complex. It is our hope that this orchestra will 

usher in a renaissance of classical music. We would like to thank 

the citizens and businesses who have stepped up to support us.  
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Directors 
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Mrs. Joan Fargnoli 

Dr. Stephen Grimm 

Mr. Alan Leist III 
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Music Director 

Charles Schneider 
 

General Manager 
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FLUTE 
Beth Evans 

Martha Grener 

Elizabeth Shuhan 
 

OBOE  

Laurel Kuxhaus 
Cathryn Jones 
 

CLARINET 
Tom Gerbino 

Kristin Hahn 
 

BASSOON  
Sue Daves 

Judith Marchione 

Ed Marschilok 
 

HORN 
Alex Shuhan 

Ilze Brink-Button 

Evan Young 

Jacob Factor 
 

TRUMPET 
Gabriel DiMartino 

John Nightingale 
 

TROMBONE 
Hal Reynolds 

Steve Button 

Frank Meredith 
 

TIMPANI 
Jeff Grubbs 
 

PERCUSION 
Betsy Easson 

Julie Licata 
Karl Hahn 

 

VIOLIN I 
Michael Emery – Concertmaster 

Michael Bosetti—Asst. Concertmaster 

Michael Cleveland 
Blagomira Lipari 

Taras Bohach 

Drew Frech 

Marla Bracco 

Claire Wilcox 
 

VIOLIN II 
Deb Devine 

Ray Zoeckler  

Heather Fais  

Sharon Wormwood 

Martha Mancuso 

Marlene Hawkins 

Maggie Jevens  
 

VIOLA 
Thomas McAveney 
Stephani Emery 

Michelle Wilcox 

Amy Cirmo 
 

CELLO 
Janet Nepkie 

Chris Shenkel  

Lucas Button 

Julia Pilny 

Andrew Giotto 

Joanna Robertson 
 

BASS  
Joe Karwacki 

Roy Stock 

Dave Irvin 

Samuel Shuhan 
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Charles Schneider, Music Director 
 

Saturday, December 19, 2015 

8:00 p.m. 
 

 

Program 

 

 

Symphony No. 9, d minor, op. 125 

 …………………………Ludwig van Beethoven 
        (1770-1827) 

I. Allegro ma non troppo, un poco maestoso  
 

II. Scherzo: Molto vivace – Presto 
 

III. Adagio molto e cantabile – Andante moderato – Tempo 

primo – Andante moderato – Adagio Lo stesso tempo 
 

IV. Recitative (Presto – Allegro ma non troppo – Vivace – 

Adagio cantabile – Allegro assai – Presto: “O Freunde”) – 

Allegro molto assai: “Freude, schöner Götterfunken” – Alla 

marcia – Allegro assai vivace: “Froh, wie seine Sonnen” – 

Andante maestoso: “Seid umschlungen, Millionen!” – Ada-

gio ma non troppo, ma divoto: “Ihr, stürzt nieder” – Allegro 

energico, sempre ben marcato: “Freude, schöner Götter-

funken – Seid umschlungen, Millionen!” – Allegro ma non 

tanto: “Freude, Tochter aus Elysium!” – Prestissimo, Maes-

toso, Molto prestissimo: “Seid umschlungen, Millionen!”  

 

 

Alexia Mate, Soprano  

Carolyn Weber, Mezzo-soprano 

Jon Fredric West, Tenor 

Eric Johnson, Bass  
Choral Singers from the Central New York Region 

 

 

♫ There will be no intermission ♫  

https://en.wikipedia.org/wiki/Maestoso
https://en.wikipedia.org/wiki/Vivace
https://en.wikipedia.org/wiki/Cantabile


Alexia Mate is a coloratura soprano She has stud-

ied with renowned tenor Professor Dr. Jon Fredric 

West whom she has performed with at churches and in 

concerts in addition to private lessons. He currently 

serves as her mentor. Alexia was the student conductor 

and soprano section leader in the Manhasset High 

School Symphonic Choir and was also a member of the 

Manhasset High School Select Ensemble Choir. She 

attended the New York Summer Music Festival where 

she sang as a soloist in opera scenes, chamber choir and 

jazz choir. She also attended the Manhattan School of 

Music summer program where she sang as a soloist and 

played a leading role in the musical. Alexia has also had a lot of experience doing 

theater. At Manhasset High School she participated in "The Tempest" as Ariel, 

"Legally Blonde" as Elle, "Pride and Prejudice" as Mrs. Bennet, "Hot L Balti-

more" as Suzy, "Gypsy" as Tessie Tura, "Top Girls" as Isabella Bird, "The Music 

Man" as Ethel Toffelmeir, and "Into the Woods" as Lucinda. In addition to voice, 

Alexia has been taking violin lessons since she was 3 years old and has performed 

as a soloist, concertmaster, and orchestra member in various venues throughout 

New York and Greece. In her senior year she was a recipient of the Robert 

MacGuire Music Award as well as the Premier Young Artist Award from the 

Jacob's School of Music. She is currently on scholarship earning her Bachelor of 

Fine Arts at the Carnegie Mellon School of Music, where she is studying with 

world-famous soprano Maria Spacagna. 



Carolyn R. T. Weber, mezzo-soprano, has lived most 
of her life in Central New York. She has been teaching 

on the voice faculty at the Syracuse University Setnor 

School of Music since 2005 and enjoys working with 

graduate and undergraduate singers across the spectrum 
of music degrees at Setnor, from Vocal Performance, 

Music Education, Music & Entertainment Industry, 

Bandier, Musical Theatre and instrumental majors study-
ing voice as a secondary instrument, to students in all 

non-music degree programs at Syracuse University. Dur-

ing her time at SU, Mrs. Weber was also the Interim Di-
rector of the Syracuse Children's Chorus “Chorale,” the organization’s highest 

level chorus, for their 30th anniversary season which included their perform-

ance with the Syracuse Symphony Orchestra.  
 

Mrs. Weber was a vocal/general music teacher with the Fayetteville-Manlius 
School District from 1983-1995 and after taking time to raise her three chil-

dren, she returned to the F-M School District in 2013 in her current position as 

a vocal/general music teacher. Throughout that time period, Carolyn  

continued the performing aspect of her career, singing oratorio and comforta-
bly performing principal roles in both opera and musical theater with the Syra-

cuse Opera Company, Oswego Opera, Salt City Playhouse and the Covey 

Theatre Company, performed with the Syracuse Opera Chorus and as a soloist 
with the Syracuse Symphony Pops. 
 

Most known to the Central New York region as an oratorio soloist, Mrs. We-

ber has performed works by Bach, Beethoven, Brahms, Dvořák, Fauré, Han-

del, Kean, Mendelssohn, Mozart, Rutter and Vivaldi with several orchestras 
and choruses throughout the region, including the Catskill Symphony Orches-

tra, Schenectady Symphony Orchestra and Symphoria (the professional or-

chestra of Syracuse, New York), the former Syracuse Symphony Orchestra, 
the University at Albany Chorale, the Albany Pro Musica Masterworks Cho-

rus, Greater Utica Choral Society, the Octavo Singers of Schenectady, Hamil-

ton College Community Chorus, Marcellus Chorale, Oneida Area Civic Cho-

rale, the Syracuse University Choirs, and several churches in central New 
York. This marks her third performance of the Beethoven Nine and her debut 

performance with the Clinton Symphony Orchestra.  
 

Mrs. Weber has maintained a private voice studio in her home for over 30 

years, currently in DeWitt, NY where she lives with her husband, David. 
Carolyn earned her Bachelor of Music Education in Choral & General Music 

from Indiana University School of Music (Bloomington) and her Master of 

Music in Vocal Performance from Syracuse University. She is a member of 
the National Association of Teachers of Singing (NATS), the National Asso-

ciation for Music Education (NAfME) and the American Choral Directors As-

sociation (ACDA).  



 

 

Renowned international Heldentenor Jon Fredric 

West, a native of Dayton, Ohio, was awarded a full 
scholarship from Bowling Green State University 

where he obtained a Bachelor of Music degree in 

Performance. He also received grants from The Na-

tional Opera Institute, The Sullivan Foundation, and 
an award from The Liederkranz Foundation. Mr. 

West received full scholarships from Manhattan 

School of Music for his Masters degree and for 
postgraduate studies at the Juilliard Opera Theater. Mr. West has also been 

awarded an Honorary Doctorate from his alma mater, for his achievements 

and contributions to the operatic landscape worldwide. 

 

 

 

 
 

American bass Eric Johnson has been a fixture on 

the stages of the USA and Europe for over 30 years. 
A graduate of Harvard and Indiana Universities, Mr. 

Johnson made his professional debut as Sparafucile 

in Rigoletto with the Central City Opera in 1984; 

since then he has appeared in over 130 professional 
productions with companies including the Washing-

ton Opera, Dallas Opera, Cleveland Opera, Chicago 

Opera Theatre, and many others throughout North 
America. From 1993-2000, he was leading bass of 

the Stadttheater Giessen, Germany, making guest 

appearances in such leading European houses as 
Wiesbaden, Leipzig, Freiburg, Wupperthal and Würzburg. Among his most-

performed roles are Sarastro in The Magic Flute, Osmin in The Abduction 

from the Seraglio, and Raimondo in Lucia di Lammermoor. 
 

On the concert stage, Mr. Johnson has appeared as soloist with the New York 
Philharmonic, Orchestra of St. Luke’s, and the American Symphony Orches-

tra; a frequent soloist with the Syracuse Symphony, Rochester Philharmonic, 

and the Catskill Symphony Orchestra, his repertoire includes the Verdi Req-

uiem, Beethoven’s Missa Solemnis and Ninth Symphony, and the “Lord Nel-
son” mass of Haydn. 

 

Since 2001 he has been on the faculty of Syracuse University, where he is 

chair of the Voice department and founding director of the SU Opera Theater. 

 



Program Notes – December 19, 2015 – Beethoven Ninth Symphony 
 

The Symphony No. 9 in d minor, Op. 125 (also known as "the Choral") 

is Ludwig van Beethoven's final complete symphony. Completed in 

1824, the symphony is one of the best-known works in classical music. 

Among critics, it is almost universally considered one of Beethoven's 

greatest works, and many consider it one of the greatest compositions in 

the western musical canon. 

The symphony emerged from other pieces by Beethoven that, while 

completed works in their own right, are also in some sense sketches for 

the future symphony. The Choral Fantasy Opus. 80 (1808), basically a 

piano concerto movement, brings in a chorus and vocal soloists near the 

end to form the climax. As in the Ninth Symphony, the vocal forces sing 

a theme first played instrumentally, and this theme is highly reminiscent 

of the corresponding theme in the Ninth Symphony. 

Although his major works had primarily been premiered in Vienna, Bee-

thoven was eager to have his latest composition performed in Berlin as 

soon as possible after finishing it, since he thought that musical taste in 

Vienna had become dominated by Italian composers such as Rossini. 

When his friends and financiers heard this, they urged him to premiere 

the symphony in Vienna in the form of a petition signed by a number of 

prominent Viennese music patrons and performers. 

Beethoven was flattered by the adoration of Vienna, so the Ninth Sym-

phony was premiered on May 7, 1824 in the Theater am Kärntnertor in 

Vienna, along with the overture “The Consecration of the House” and 

three parts of the Missa solemnis. 

This was the composer's first on-stage appearance in 12 years; the hall 

was packed with an eager audience and a number of musicians. 

The premiere of Symphony No. 9 involved the largest orchestra ever as-

sembled by Beethoven and required the combined efforts of the Kärnt-

nertor house orchestra and The Vienna Music Society, along with a se-

lect group of capable amateurs. While no complete list of premiere per-

formers exists, many of Vienna's most elite performers are known to 

have participated. 

Although the performance was officially directed by Michael Umlauf, 

the theatre's Kapellmeister, Beethoven shared the stage with him. How-

ever, two years earlier, Umlauf had watched as the composer's attempt to 

conduct a dress rehearsal of his opera Fidelio ended in disaster. So this  



time, he instructed the singers and musicians to ignore the almost totally 

deaf Beethoven. At the beginning of every part, Beethoven, who sat by 

the stage, gave the tempos. He was turning the pages of his score and 

beating time for an orchestra he could not hear. 

There are a number of anecdotes about the premiere of the Ninth. Based 

on the testimony of the participants, there are suggestions that it was un-

derrehearsed (there were only two full rehearsals) and rather scrappy in 

execution. On the other hand, the premiere was a great success. In any 

case, Beethoven was not to blame, as violinist Joseph Böhm recalled: 

"Beethoven directed the piece himself; that is, he stood before the lectern 

and gesticulated furiously. At times he rose, at other times he shrank to 

the ground, he moved as if he wanted to play all the instruments himself 

and sing for the whole chorus. All the musicians minded his rhythm 

alone while playing.” 

When the audience applauded—testimonies differ over whether at the 

end of the scherzo or the whole symphony—Beethoven was several 

measures off and still conducting. Because of that, the contralto Caroline 

Unger walked over and turned Beethoven around to accept the audi-

ence's cheers and applause. According to one witness, "the public re-

ceived the musical hero with the utmost respect and sympathy, listened 

to his wonderful, gigantic creation with the most absorbed attention and 

broke out in jubilant applause, often during sections, and repeatedly at 

the end of them." The whole audience acclaimed him through standing 

ovations five times; there were handkerchiefs in the air, hats, raised 

hands, so that Beethoven, who could not hear the applause, could at least 

see the ovation gestures. 

Beethoven changes the usual pattern of Classical symphonies in placing 

the scherzo movement before the slow movement (in symphonies, slow 

movements are usually placed before scherzo). This was the first time 

that he did this in a symphony, although he had done so in some previ-

ous works. 



First movement: Allegro ma non troppo, un poco maestoso. 
 

The first movement is in sonata form, and the mood is often stormy. The 

opening theme, played pianissimo over string tremolos, so much resem-

bles the sound of an orchestra tuning, many commentators have sug-

gested that was Beethoven's inspiration—but from within that musical 

limbo emerges a theme of power and clarity that later drives the entire 

movement. At the outset of the recapitulation section, the theme returns 

fortissimo in D major, rather than the opening d minor. The introduction 

also uses the mediant to tonic relationship, which further distorts the 

tonic key until, finally, the bassoon plays in its lowest possible register. 

The coda employs the chromatic fourth interval. 

 

Second movement: Scherzo: Molto vivace – Presto. 
 

The second movement, a scherzo and trio, is also in d minor, with the 

introduction bearing a passing resemblance to the opening theme of the 

first movement, a pattern also found in the Hammerklavier piano sonata, 

written a few years earlier. At times during the piece, Beethoven speci-

fies one downbeat every three measures—perhaps because of the fast 

tempo—with the direction ritmo di tre battute ("rhythm of three beats"), 

and one beat every four measures with the direction ritmo di quattro bat-

tute ("rhythm of four beats").  

 

Beethoven had been criticized before for failing to adhere to standard 

form for his compositions. He used this movement to answer his critics. 

Normally, a scherzo is in triple time. Beethoven wrote this piece in triple 

time, but punctuated it in a way that, when coupled with the tempo, 

makes it sound as if it were in quadruple time.  

 

While adhering to the standard ternary design of a dance movement 

(scherzo-trio-scherzo, or minuet-trio-minuet), the scherzo section has an 

elaborate internal structure; it is a complete sonata form. Within this so-

nata form, the first group of the exposition starts out with a fugue before 

modulating to C major for the second part. The exposition then repeats 

before a short development section. The recapitulation further develops 

the exposition, also containing timpani solos. A new development sec-

tion leads to the repeat of the recapitulation, and the scherzo concludes 

with a brief codetta. 

 

The contrasting trio section is in D major and in duple time. The trio is 

the first time the trombones play in the symphony. Following the trio, 

the second occurrence of the scherzo—unlike the first—plays through  



without any repetition, after which there is a brief reprise of the trio, 

and the movement ends with an abrupt coda. 

 

Third movement: Adagio molto e cantabile – Andante Moderato – 

Tempo Primo – An-dante Moderato – Adagio – Lo Stesso Tempo  

 

The lyrical slow movement, in B-flat major, is in a loose variation form, 

with each pair of variations progressively elaborating the rhythm and 

melody. The first variation, like the theme, is in 4/4 time, the second in 

12/8. The variations are separated by passages in 3/4, the first in D ma-

jor, the second in G major. The final variation is twice interrupted by 

episodes in which loud fanfares for the full orchestra are answered by 

octaves played by the first violins alone. A prominent horn solo is as-

signed to the fourth player. Trombones are tacet for the movement. 

 

Fourth movement: Presto; Allegro molto assai (Alla marcia); An-

dante maestoso; Al-legro energico, sempre ben marcato  

 

The famous choral finale is Beethoven's musical representation of Uni-

versal Brotherhood. American pianist and music scholar Charles Rosen 

has characterized it as a symphony within a symphony, played without 

interruption. This "inner symphony" follows the same overall pattern as 

the Ninth Symphony as a whole. The scheme is as follows:  

 

 First "movement": theme and variations with slow introduction. The 

main theme, which first appears in the cellos and basses, is later reca-

pitulated with voices. 

 

 Second "movement": 6/8 scherzo in military style ("Froh, wie seine 

Sonnen fliegen"), in the "Turkish style"—and concludes with a 6/8 

variation of the main theme with chorus.  

 

 Third "movement": slow meditation with a new theme on the text 

"Seid umschlungen, Millionen!".  

 

 Fourth "movement": fugato finale on the themes of the first and third 

"movements." 

 

 The movement has a thematic unity, in which every part is based on 

either the main theme, the "Seid umschlungen" theme, or some combi-

nation of the two. 

 

The first "movement within a movement" itself is organized into sec-

tions: An introduction, which starts with a stormy Presto passage. It 

then briefly quotes all three of the previous movements in order,  
 



each dismissed by the cellos and basses, which then play in an instru-

mental foreshadowing of the vocal recitative. At the introduction of the 

main theme, the cellos and basses take it up and play it through. 

 

The main theme forms the basis of a series of variations for orchestra 

alone. The introduction is then repeated from the Presto passage, this 

time with the bass soloist singing the recitatives previously suggested by 

cellos and basses. The main theme again undergoes variations, this time 

for vocal soloists and chorus. 

 

  
  
  
  
  
 

Sopranos 

Lisa Barr 

Linda Bickos 

Diane Deacon 

Neler Gay Htoo 

Emilie Huxley 

Kathy Leers 

Bri Lockwood 

Jan Moore 

Patty Rudolph 

Becky Seifert 

Yolanda Sharpe 

Janice Walz 

Altos 

Fran Carroll 

Sylvia Diamond 

Julianne Dickinson 

Karen Kirchner 

Sandra Latimer 

Laureen Mitchell 

Danielle Morris 

Deborah Paulus 

Fiona Peters 

Karen Puglisi 

Julia Scranton 

Signe Sheldon 

Jennifer Snyder 

Rosemary Walters 

Colleen Welch 

Tenors 

Jim Delitto 

Gene Falvo 

Skip Mansur 

Steve Merren 

Dennis Ramenaden 

Rayna Schneider 

David Stritmater 

Roger Thompson 

Basses 

Hal Arsic 

Glen Bahr 

John Bonaker 

Jerry Carroll 

Curtis Funk 

Rob Hopkins 

Greg Hyde 

Bill Pfeiffer 

Rick Riggle 

Rusty Roseen 

David Walters 

David Walz 

Jeff White 

Carl Wirth 

Harry Young 



Text of the fourth movement 

The text is largely taken from Schiller's "Ode to Joy", with a few additional introduc-

tory words written specifically by Beethoven (shown in italics).  The text without re-

peats is shown below, with a translation into English. 
 

O Freunde, nicht diese Töne! Oh friends, not these sounds! 

Sondern laßt uns angenehmere anstimmen, Let us instead strike up more pleasing 

und freudenvollere  and more joyful ones! 
 

Freude!     Joy! 

Freude!     Joy! 
 

Freude, schöner Götterfunken  Joy, beautiful spark of divinity, 

Tochter aus Elysium,   Daughter from Elysium, 

Wir betreten feuertrunken,   We enter, burning with fervor, 

Himmlische, dein Heiligtum!  heavenly being, your sanctuary! 

Deine Zauber binden wieder   Your magic brings together 

Was die Mode streng geteilt;   what fashion has sternly divided. 

Alle Menschen werden Brüder,  All men shall become brothers, 

Wo dein sanfter Flügel weilt.  wherever your gentle wings hover. 
 

Wem der große Wurf gelungen,  Whoever has been lucky enough  

Eines Freundes Freund zu sein;  to become a friend to a friend, 

Wer ein holdes Weib errungen,  Whoever has found a beloved wife, 

Mische seinen Jubel ein!l   let him join our songs of praise! 

Ja, wer auch nur eine Seele   Yes, and anyone who can call one soul 

Sein nennt auf dem Erdenrund!  his own on this earth! 

Und wer's nie gekonnt, der stehle  Any who cannot, let them slink away 

Weinend sich aus diesem Bund! from this gathering in tears! 
 

Freude trinken alle Wesen Every creature drinks in joy 

An den Brüsten der Natur;   at nature's breast; 

Alle Guten, alle Bösen   Good and Bad alike 

Folgen ihrer Rosenspur.   follow her trail of roses. 

Küsse gab sie uns und Reben,  She gives us kisses and wine, 

Einen Freund, geprüft im Tod;  a true friend, even in death; 

Wollust ward dem Wurm gegeben,  Even the worm was given desire, 

Und der Cherub steht vor Gott. and the cherub stands before God. 
 

Froh, wie seine Sonnen fliegen  Gladly, just as His suns hurtle 

Durch des Himmels prächt'gen Plan,  through the glorious universe, 

Laufet, Brüder, eure Bahn,   So you, brothers, should run your course, 

Freudig, wie ein Held zum Siegen. joyfully, like a conquering hero. 
 

Seid umschlungen, Millionen!  Be embraced, you millions! 

Diesen Kuß der ganzen Welt!  This kiss is for the whole world! 

Brüder, über'm Sternenzelt   Brothers, above the canopy of stars 

Muß ein lieber Vater wohnen.  must dwell a loving father. 

Ihr stürzt nieder, Millionen?   Do you bow down before Him, you millions? 

Ahnest du den Schöpfer, Welt?  Do you sense your Creator, o world? 

Such' ihn über'm Sternenzelt!  Seek Him above the canopy of stars! 

Über Sternen muß er wohnen. He must dwell beyond the stars. 

https://en.wikipedia.org/wiki/Friedrich_Schiller
https://en.wikipedia.org/wiki/Ode_to_Joy
https://en.wikipedia.org/wiki/Elysium
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