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“I would teach children 

music, physics, and  

philosophy; but most  

importantly music, for the  

patterns in music and all the 

arts are the keys to learning.” 

-Plato 



 

CHARLES SCHNEIDER, Music Director 
 

 

An award-winning and versatile musician, Maestro Schneider's 

experience spans the musical spectrum - Broadway musical 
theatre, opera, pops and symphonic music. He conducted the 

1967 CBS Television Special of the Year with Jimmy Durante, 

The Supremes and Jimmy Dean. He was the Music Director of 

the off-Broadway hit “Your Own Thing” that won the 1968 

New York Critics Award (first time ever for an off-Broadway 

show). He was the Music Director for Juliet Prowse, Dorothy 

Sarnoff and Broadway legend John Raitt.   

 

A number of upstate New York performance organizations have benefited from Charles 

Schneider's guidance and expertise: he has conducted the Catskill Symphony since 

1973, was the Music Director of the Utica Symphony from 1980-2011, and of 

the Schenectady Symphony Orchestra since 1982. In addition, Mr. Schneider has 
served as Music Director of the Portland (Oregon) Chamber Orchestra. He was the 

founding music director of Glimmerglass Opera, a position he held for 12 years. He 

was also co-founder of the Catskill Conservatory of Music (Oneonta, NY). 

Additionally, he conducted the United States premiere of Bertold Brecht and Kurt 

Weill’s “The Rise and Fall of the City Mahagonny” with the San Francisco Opera.  Mr. 

Schneider has also conducted five orchestra tours throughout Europe with the Central 

New York Symphony Orchestra, with concerts in Prague, Brno, Bratislava, Vienna, 

Budapest, Krakow, Athens, Sparta,  Patras, Paris, Zurich, Lucerne, Geneva, Lyons, 

Bordeau and Crete. 

  

Maestro Schneider is a four-time recipient of the ASCAP Award for Creative 
Programming and Performance Excellence. A graduate of Cornell College of Iowa, 

Schneider studied piano at the Juilliard School of Music. His conducting career began 

on Broadway in the 1960s and included “West Side Story” at Lincoln Center. In the 

1970s he moved into symphonic music as Associate Music Director of the Kansas City 

Philharmonic. He studied conducting with Igor Markevitch of the National Orchestra of 

Monte Carlo, with Herbert Blomstedt, formerly of the San Francisco Symphony and the  

Gewandhaus Orchestra in Leipzig, Germany, and with Franco Ferrara of the St. Cecilia 

Academy in Rome and Siena, Italy. He later was the assistant conductor for Blomstedt 

at the Aspen Music Festival. 

  

In 1984, Mr. Schneider received an Honorary Doctorate from Hartwick College in  

Oneonta. In 2000, he was awarded the Governor’s Award for Musical Excellence, and 
in the same year received a Citation of Musical Excellence from the United States  

Congress. 

  

Mr. Schneider has served on the music faculties of San Diego State (California),  

Hamilton College, Colgate University, Hartwick College, SUNY-Oneonta, Mohawk 

Valley Community College, and Skidmore College. He and his wife, Rayna, reside in 

Frankfort, NY. 



Our Mission 

The Clinton Symphony Orchestra  promotes and presents classical music of sub-

stance, beauty and noble design to citizens of the Mohawk Valley. 

The Mohawk Valley of Central New York has seen a recent decline in professional, 

classical, symphonic music programming. Our region is on the cusp of change and 

growth. The Clinton Symphony Orchestra of the Mohawk Valley, Inc. (CSOMV) seeks 

to be a part of a vibrant cultural community every growing area needs and de-

serves. Since the fall of 2011, there had not been a local professional symphony pre-

senting concerts of classical music. Consequently, on June 3, 2014, local resident Dr. 

Roger Moore and Maestro Charles Schneider, Music Director for the Catskill Sym-

phony and the Schenectady Symphony Orchestras, gathered a group of community 

leaders to engage in a conversation about forming a new professional symphony to 
serve the Mohawk Valley. The atmosphere at the meeting was positive and cautiously 

optimistic. 
 

Shortly thereafter, a smaller group formed a board of directors for the CSOMV to run 

as a program of the nonprofit Greater Utica Choral Society, Inc. This group organized 

and presented a premiere concert at the Clinton Central Schools Performing Arts Com-

plex in Clinton, NY on December 14, 2014. It was at that time decided that the orches-

tra would take its name from this state-of-the-art theatre and region the CSOMV serves. 

The concert attracted an enthusiastic audience of nearly 200. Charles Schneider, the 

group’s music director, served as conductor to a group of 44 local, professional musi-

cians. The concert featured composer Ben Moore and pianist David Kim (both origi-

nally from Clinton). 
 

Encouraged by this initial success, we added members to our core board of directors 

and presented two more highly successful, well-attended concerts on April 10, 2015 

and December 19, 2015. On June 18, 2016, the CSOMV will present Vivaldi’s  

The Four Seasons with soloist Michael Emery. 
 

Given the success of these concerts and our continued growth, the board plans to con-

tinue with two-concert seasons until finances enable us to move on to a three- or-four-
concert season. We plan to spend 100% of our time on programming, fundraising and 

education. The board is dedicated to ongoing fiscal solvency, and in the future intends 

to move ahead with a strong fundraising program through grants, as well as through 

corporate and individual gifts as we await our own certification as a separate 501(c)(3). 

The CSOMV plans to engage, encourage and interest the youth of our community 

through education, performance opportunity and scholarships. 
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Special  Thanks 

Keith DeStefanis, CCS Theatre Manager 

Across the Row Bistro  

Frank and Faye Cittadino 

Clinton Central Schools 

Clinton Chamber of Commerce 

John Murphy 

Nick Murphy 

Sun-Ly Pierce 

Rayna Schneider 

Wayne Seifried 

Anna Wisniewska 
 

 

Directors 

Dr. Rand Carter 

Mrs. Joan Fargnoli 

Dr. Stephen Grimm 

Dr. Roger Moore 

Dr. Roger Thompson 
 

Music Director 

Charles Schneider 
 

The Greater Utica Choral Society is proud to sponsor the newly 

formed Clinton Symphony Orchestra. We are excited to have 

launched this new performing arts group whose mission is to per-

form live symphonic repertoire of styles ranging from the Baroque 

era to the twenty-first century. Local musicians are eager to perform 

in the wonderful acoustical Clinton Schools Performing Arts Com-

plex. It is our hope that this orchestra will usher in a renaissance of 

classical music. We would like to thank the citizens and businesses 

who have stepped up to support us.  
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2015-2016 Season Supporters 
 

(at time of printing) 

 
CONCERT SPONSOR     $5,000 or more 

 

 

FOUNDERS CLUB     $2,500 to 4,999 

 

 

CONDUCTOR’S CIRCLE    $1,000 to 2,499 
 

Anonymous, Rand Carter, Fiber Instrument Sales,  

Dr. and Mrs. Roger Moore, William F. Pfeiffer 

 

 

CONCERTMASTER    $500 to 999 
 

Ginger and Dick Emmert, James S. Kernan, Jr. 

 

FIRST CHAIR    $250 to 499 

 

 

PATRON    $100 to 249 
 

Patricia and James Bramley, Mary Demko, Ken and Nola Dickson,  

Dick and Betty Lou Frye, George and Pinny Kuckel, Dr. and Mrs. T.C. Max,  

Dr. and Mrs. John Menard, David and Ann McCarthy, Dr. and Mrs. Robert Menotti, 

Jane Metzger, Dr. and Mrs. Paul Ohlbaum, John D. Ovens, Jr., Frank Owens, Jr.,  

John and Monika Story, Michael and Anne Van Strander,   

Strategic Financial Services, Mary Vicks, Matthew Weber 

 

 

 FRIENDS    $25 to $99 
 

Kay Albright, Susan and Sidney Blatt, John and Carol Burdick, Rev. Paul J. Drobin,  
Barbara and Ron Kamp, Mr. and Mrs. Robin Kinnel, Cathy and Ed Kernan,  

David and Elizabeth Kulick, John and Mary Loy, Patrick and Zenna Monaghan,  

Donald and Lucille Nojaim, Ruth Moore, Gloria Shaheen, Bonnie Tuttle 

SUPPORT LOCAL MUSIC 
 



RAYNA SCHNEIDER, Narrator 
 

Rayna Schneider (Narrator) performed many 

classic and contemporary leading roles in New 

York City [Kate (Taming of the Shrew), Nurse 

Ratched (One Flew Over the Cuckoo’s Nest), 

Rosalind (As You Like It), and Karen/Muriel/

Norma (Plaza Suite), to name a few]. She has 

been in many Players of Utica productions, in-

cluding The Crucible (Elizabeth Proctor),Hay 

Fever (Judith Bliss), Steel Magnolias (M’Lynn), and A Delicate Bal-

ance (Agnes). She performed the role of Vivian Bearing in Wit with 

the Outcast Theater; Lady Macbeth in Macbeth with Holbee Produc-

tions; and Ethel in On Golden Pond. Most recently, she was seen as 

Jan in the comedy Cahoots at Players of Utica. 

——————————————————— 
 

And here’s what you’re doing tomorrow! 

 
 

 

 

 

 

 

 

 

 

 

 

June 19, 2016 at 2:00 pm 

Players of Utica Theatre 

1108 State Street, Utica 
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VIOLIN I 
Michael Emery 

Elizabeth Kilpatrick 

Michael Bosetti 
Ann McIntyre 

Edgar Tumajyan 

Fred Klemperer 

Jessica Belflower 

 

VIOLIN II 
Mitsuko Suzuki 

Taras Bohach 

Olga Megedyn 

Michelle Wilcox 

Heather Fais  

 

VIOLA 
Thomas McAvaney 

Dana Huyge  

Stephani Emery 

Jessica Tumajyan 

 

CELLO 
Janet Nepkie 

Ben Whittenberg 

Joanna Robertson 

Julia Pilny 
Andrew Giotto 

 

BASS  
Joe Karwacki 

David Perry 

 

HARPSICHORD 

Kim Paterson  

            

NARRATOR 

Rayna Schneider             



CLINTON SYMPHONY ORCHESTRA 
of the Mohawk Valley 

 

Charles Schneider, Music Director 
 

Saturday, June 18, 2016 

8:00 p.m. 
 

Program 
 

The Four Seasons, Op. 8, Nos. 1-4………Antonio Vivaldi  

        (1678-1741) 
 

Concerto No. 1 in E Major, Op. 8, RV 269 

 "La Primavera" (“Spring”) 

 Allegro (in E major) 

 Largo e pianissimo sempre (in c-sharp minor)  

Allegro pastorale (in E major) 
 

Concerto No. 2 in G Minor, Op. 8, RV 315 

"L'Estate" (“Summer”) 

Allegro non molto (in g minor) 

 Adagio e piano – Presto e forte (in g minor) 

 Presto (in g minor) 
 

Concerto No. 3 in F Major, Op. 8, RV 293 

"L'Autunno" (“Autumn”) 

Allegro (in F major) 

Adagio molto (in d minor) 

Allegro (in F major) 
 

Concerto No. 4 in F Minor, Op. 8, RV 297 

"L'Inverno" (“Winter”) 

Allegro non molto (in f minor) 

Largo (in E-flat major) 

Allegro (in f minor) 
 

Soloist, Michael Emery 

Narrator, Rayna Schneider 
 
 

INTERMISSION 

https://en.wikipedia.org/wiki/Ryom_Verzeichnis
https://en.wikipedia.org/wiki/Allegretto
https://en.wikipedia.org/wiki/Tempo_markings
https://en.wikipedia.org/wiki/Allegretto
https://en.wikipedia.org/wiki/Tempo_markings
https://en.wikipedia.org/wiki/Tempo_markings


Simple Symphony………………Benjamin Britten (1913-1976) 

Boisterous Bouree  

Playful Pizzicato 

Sentimental Saraband 

Frolicsome Finale 

 

Chacony in G Minor……………Henry Purcell (1659-1695) 

 Majestic    (Arranged by Britten) 

  

Brandenburg Concerto No. 3,  

G Major, BWV 1048……………Johann Sebastian Bach 

 [No tempo indicated]     (1685-1750) 

 Adagio 

 Allegro 



MICHAEL EMERY 
SOLIST AND CONCERT  MASTER 

 

 

 

 

 

 

 

 

 

 

 

 
 

 

Michael Emery began his musical studies in Albany at the age of ten 

with Alfredo Cavalieri and in two years was selected to perform in  

Carnegie Recital Hall by the Violin, Viola, and Violoncello Teacher’s 

Guild of New York City.  Winning prizes in advanced competitions in 

Albany and the Northeast, he earned his bachelor’s in Music Education 

from the College of St. Rose and his Master’s of Music Performance as a 

scholarship student at the Manhattan School of Music.  
 

He has been concertmaster and frequent soloist with Catskill and Glens 

Falls Symphonies, the Luzerne Music Festival, and the Orchestra of 

Santa Monica in California.  He has performed in major cities in Europe 

and Asia. 
 

As Senior Artist-in-Residence at Skidmore College, Mr. Emery directs 

the expanding string department, working with talented students on solo, 

chamber music, and orchestral repertoire. Through the annual Skidmore 

String Festival, which he created in 2005, Mr. Emery has collaborated 

with several highly acclaimed guest artists such as the Brentano, Man-

hattan, American, and Ying Quartets. 
 

He has performed with many international artists, including Ruggiero 

Ricci, André-Michel Schub, and Emanuel Ax. He was a participant in 

the Sibelius, Ludwig Spohr and Paganini International Violin Competi-

tions. 
 

He maintains teaching studios in Saratoga Springs and Schenectady. 



CLINTON SYMPHONY ORCHESTRA 

Program notes, June 18, 2016 
 

The Four Seasons, Op. 8, Nos. 1-4……………………Antonio Vivaldi 

The Four Seasons (Le quattro stagioni) is a group of four violin concerti by 

Italian composer Antonio Vivaldi, each of which gives a musical expression 

to a season of the year. They were written about 1723 and were published in 

1725 in Amsterdam, together with eight additional violin concerti, as Il ci-

mento dell'armonia e dell'inventione ("The Contest Between Harmony and 

Invention"). 
 

Vivaldi took his inspiration to compose The Four Seasons after seeing land-

scape paintings by Italian artist, Marco Ricci and is the best known of his 

works. Unusual for the time, Vivaldi published the concerti with accompa-

nying poems that elucidated what it was about those seasons that his music 

was intended to evoke. It provides one of the earliest and most-detailed ex-

amples of what was later called program music—music with a narrative ele-

ment. 
 

Vivaldi took great pains to relate his music to the texts of the poems, trans-

lating the poetic lines themselves directly into the music on the page. In the 

middle section of the Spring concerto, where the goatherd sleeps, his bark-

ing dog can be heard in the viola section. Other natural occurrences are 

similarly evoked. Vivaldi separated each concerto into three movements, 

fast-slow-fast, and likewise, each linked sonnet into three sections. 
 

There is some debate as to whether the four concertos were written to ac-

company four sonnets or vice versa. Though it is not known who wrote 

these sonnets, there is a theory that Vivaldi wrote them himself, given that 

each sonnet is broken down into three sections, neatly corresponding to a 

movement in the concerto. Whoever wrote the sonnets, The Four Seasons 

may be classified as program music, instrumental music that intends to 

evoke something extra-musical and an art form that Vivaldi was determined 

to prove sophisticated enough to be taken seriously. 
 

In addition to these sonnets, Vivaldi provided instructions such as "The 

barking dog" (in the second movement of "Spring"), "Languor caused by 

the heat" (in the first movement of "Summer"), and "the drunkards have 

fallen asleep" (in the second movement of "Autumn"). 
 

Born in Venice on March 4th, 1678, Vivaldi was employed for most of his 

working life by the Ospedale della Pietà. Often termed an "orphanage," this 

Ospedale was in fact a home for the female offspring of noblemen and  

https://en.wikipedia.org/wiki/Violin
https://en.wikipedia.org/wiki/Concerto
https://en.wikipedia.org/wiki/Antonio_Vivaldi
https://en.wikipedia.org/wiki/Amsterdam
https://en.wikipedia.org/wiki/Il_cimento_dell%27armonia_e_dell%27inventione
https://en.wikipedia.org/wiki/Il_cimento_dell%27armonia_e_dell%27inventione
https://en.wikipedia.org/wiki/Sonnet
https://en.wikipedia.org/wiki/Program_music


their numerous dalliances with their mistresses. The Ospedale was thus  

well endowed by the "anonymous" fathers; its furnishings bordered on 

the opulent, the young ladies were well looked-after, and the musical stan-

dards were among the highest in Venice. Most of Vivaldi's concerti were 

intended for performance with his many talented pupils. He was also deeply 

involved with opera, both in composition and staging, mainly at Venice's 

Teatro Sant' Angelo. 
 

At the end of 1717 Vivaldi moved to Mantua for two years in order to take 

up his post as Chamber Capellmeister at the court of Landgrave Philips van 

Hessen-Darmstadt. His task there was to provide operas, cantatas, and per-

haps concert music, too. Here he made the acquaintance of the singer Anna 

Giraud (or Giro), who moved in to live with him, and they stayed together 

until Vivaldi's death. 
 

Vivaldi also wrote works on commission from foreign rulers, such as the 

French king, Louis XV — the serenade La Sena festeggiante (Festival on the 

Seine), for example. This work cannot be dated precisely, but it was cer-

tainly written after 1720. In Rome Vivaldi found a patron in the person of 

Cardinal Pietro Ottoboni, a great music lover, who earlier had been the pa-

tron of  Arcangelo Corelli. And if we can believe Vivaldi himself, the Pope 

asked him to come and play the violin for him at a private audience. 
 

Despite his stay in Rome and other cities, Vivaldi remained in the service of 

the Ospedale della Pietà, which nominated him Maestro di concerti. He was 

required only to send two concertos per month to Venice (transport costs 

were to the account of the client) for which he received a ducat per concerto. 

His presence was never required. He also remained director of the Teatro 

Sant' Angelo. 
 

In 1725 the publication Il Cimento dell' Armenia e dell'invenzione (The trial 

of harmony and invention), opus 8, appeared in Amsterdam. This consisted 

of twelve concertos, seven of which were descriptive: The Four Seasons, 

Storm at Sea, Pleasure and The Hunt. Vivaldi transformed the tradition of 

descriptive music into a typically Italian musical style with its unmistakable 

timbre in which the strings play a major role. 
 

These concertos were enormously successful, particularly in France. In the 

second half of the 18th century there even appeared some remarkable adapta-

tions of the Spring concerto: Michel Corrette (1709-1795) based his mo-

tet Laudate Dominum de coelis of 1765 on this concerto and, in 1775, 

Jean-Jacques Rousseau reworked it into a version for solo flute. "Spring" 

was also a firm favorite of King Louis XV, who would order it to be per-

formed at the most unexpected moments, and Vivaldi received various  



commissions for further compositions from the court at Versailles. 
 

In 1738 Vivaldi was in Amsterdam, where he conducted a festive opening 

concert for the 100th Anniversary of the Schouwburg Theater. Returning to 

Venice, which was at that time suffering a severe economic downturn, he 

resigned from the Ospedale in 1740, planning to move to Vienna under the 

patronage of his admirer Charles VI. His stay in Vienna was to be short-

lived however, for he died July 28, 1741 "of internal fire" (probably the 

asthmatic bronchitis from which he suffered all his life) and, like Mozart 

fifty years later, received a modest burial. Anna Giraud returned to Venice, 

where she died in 1750. 
 

Spring – Concerto in E Major 

Allegro 

Springtime is upon us.  

The birds celebrate her return with festive song, 

and murmuring streams are softly caressed by the breezes. 

Thunderstorms, those heralds of Spring, roar, casting their dark mantle 

over heaven, 

Then they die away to silence, and the birds take up their charming songs 

once more. 
 

Largo 

On the flower-strewn meadow, with leafy branches rustling overhead,  

the goat-herd sleeps, his faithful dog beside him. 
 

Allegro 

Led by the festive sound of rustic bagpipes, nymphs and shepherds  

lightly dance beneath the brilliant canopy of spring. 
 

Summer – Concerto in G Minor 

Allegro non molto 

Beneath the blazing sun's relentless heat  

men and flocks are sweltering,  

pines are scorched. 

We hear the cuckoo's voice; then sweet songs of  

the turtle dove and finch are heard. 

Soft breezes stir the air….but threatening north wind  

sweeps them suddenly aside.  

The shepherd trembles, fearful of violent storm and what may lie ahead. 
 

Adagio e piano - Presto e forte 

His limbs are now awakened from their repose by fear of lightning's flash 

and thunder's roar, as gnats and flies buzz furiously around. 



Presto 

Alas, his worst fears were justified, as the heavens roar and great hailstones 

beat down upon the proudly standing corn. 
 

Autumn – Concerto in F Major 

Allegro 

The peasant celebrates with song and dance–the harvest safely gathered in. 

The cup of Bacchus flows freely, and many find their relief in deep slum-

ber. 
 

Adagio molt 

The singing and the dancing die away 

as cooling breezes fan the pleasant air, 

inviting all to sleep 

without a care. 
 

Allegro 

The hunters emerge at dawn, 

ready for the chase, 

with horns and dogs and cries. 

Their quarry flees while they give chase. 

Terrified and wounded, the prey struggles on, 

but, harried, dies. 
 

 Winter – Concerto in F minor 

Allegro non molto 

Shivering, frozen mid the frosty snow in biting, stinging winds; 

running to and fro to stamp one's icy feet, teeth chattering in the bitter 

chill. 
 

Largo 

To rest contentedly beside the hearth,  

while those outside are drenched by pouring rain. 
 

 Allegro 

We tread the icy path slowly and cautiously, for fear of tripping and fal-

ling.  

Then turn abruptly, slip, crash on the ground and, rising,  

hasten on across the ice lest it cracks up. 

We feel the chill north winds coarse through the home despite the locked 

and bolted doors… 

this is winter, which nonetheless brings its own delights. 
 



Simple Symphony………………Benjamin Britten  
The Simple Symphony, Op. 4, is a work for string orchestra or string quar-

tet by Benjamin Britten. It was written between December 1933 and Febru-

ary 1934 in Lowestoft, using bits of score that the composer had written for 

the piano as a young teenager, between 1923 and 1926. It was composed for 

string orchestra and received its first performance in 1934 at Stuart Hall in 

Norwich, with Britten conducting an amateur orchestra. 
 

The piece is dedicated to Audrey Alston (Mrs Lincolne Sutton), Britten's 

viola teacher during his childhood. The piece is based on eight themes 

which Britten wrote during his childhood (two per movement), and for 

which he had a particular fondness. He completed his final draft of this 

piece at age twenty. 
 

The Boisterous Bourrée combines two themes, the first taken from the Suite 

No. 1 for Piano (1926), the second—the very English-sounding tune—from 

a song of 1923, with text from Tennyson's “The Foresters,” for voice and 

piano. 
 

Themes used in Playful Pizzicato are drawn from two pieces of 1924, a 

Scherzo from his Sonata for Piano in B flat major, op. 5 (1924), and Song 

(1924), another very rustic and English song for voice and piano, “The 

Road Song of the ‘Bandar-Log’” (“Here we go in a flung festoon,” text by 

Rudyard Kipling). 
 

The Sentimental Sarabande– and “sentimental” is right – begins with mate-

rial from the Suite No. 3 for Piano (which antedates the Suite No. 1 by a 

year), while the major-mode middle section uses a Waltz by the nine-year-

old Britten of 1923. 

The Frolicsome Finale, organized much like the first movement, uses a 

dance-like theme from the Piano Sonata No. 9 of 1926 and a more flowing 

tune from a song of the previous year. Britten the boy was full of good 

ideas, and the twenty-year-old Britten was already a most assured com-

poser, whose string writing holds out the promise of dazzling virtuosity to 

come. 
 

Chacony in G Minor……… Henry Purcell (Arranged by Britten) 
Henry Purcell is the one composer who lived and worked before J. S. Bach 

who has found a place in the repertory of the symphony orchestra. He 

stands at the very beginning of the modern orchestra's repertory, although 

he is best known to today's audiences for the cameo appearance his music 

makes in Benjamin Britten's Young Person's Guide to the Orchestra. Pur-

cell is regularly described as the finest English composer before Edward 

Elgar, if not in fact the greatest English composer of all. 

https://en.wikipedia.org/wiki/String_orchestra
https://en.wikipedia.org/wiki/String_quartet
https://en.wikipedia.org/wiki/String_quartet
https://en.wikipedia.org/wiki/Benjamin_Britten
https://en.wikipedia.org/wiki/Lowestoft
https://en.wikipedia.org/wiki/Norwich


Purcell's early death, at the age of thirty-six, not only cut short one of the 

most promising of careers, but also sidetracked the development of a spe-

cifically English musical style until Elgar, and then Britten, emerged some 

two centuries later. Britten particularly admired the beauty and clarity of 

Purcell's music, and to honor the 250th anniversary of Purcell's death in 

1945, he chose a theme from Abdelazer as the subject of a new score he 

was writing for an instructional film called The Instruments of the Orches-

tra, later to become what we know as Young Person’s Guide to the Orches-

tra. Purcell wrote instrumental music early in his career, partly as a way of 

teaching himself the rules of counterpoint. On September 10, 1677 (the 

date we now believe to have been his eighteenth birthday), he took his first 

adult job, that of composer for the court violin band known as the Twenty-

Four Violins, replacing the esteemed Matthew Locke, who had died that 

August. (Purcell commemorated him in the elegy, “What hope for us re-

mains now he is gone?”) The G minor Chacony for Strings is probably one 

of the pieces he wrote in his new position. 
 

We know little about the work, not even why Purcell called it a chacony 

rather than a chaconne, the common French title for a piece written over 

a repeating bass line, for Purcell's term—perhaps his own creation?—

appears nowhere else in the literature. In any event, it is a magnificent 

example of the baroque mastery of these popular ostinato variations, 

which grow in power and magic with each repetition of the same eight-

measure phrase. 
 

Brandenburg Concerto No. 3,  

G Major, BWV 1048…………………………Johann Sebastian Bach 
The Brandenburg Concertos are a collection of six instrumental works pre-

sented by Bach to Christian Ludwig, Margrave of Brandenburg-Schwedt,  

in 1721 (though probably composed earlier). They are widely regarded as 

some of the best orchestral compositions of the Baroque era. 

Bach wrote out the music himself for presentation to the Margrave rather 

than leaving it to a copyist. While he took the opportunity to revise the mu-

sic, most likely, it was not freshly composed. He appears to have selected 

the six pieces from concertos he had composed over a number of years 

while Kapellmeister at Köthen, and possibly extending back to his employ-

ment at Weimar (1708-17).  
 

Bach's dedication to the Margrave was dated 24 March 1721. Translated 

from the original French, the first sentence of Bach's dedication reads: 

 

https://en.wikipedia.org/wiki/Christian_Ludwig_of_Brandenburg-Schwedt
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As I had the good fortune a few years ago to be heard by Your 

Royal Highness, at Your Highness's commands, and as I noticed 

then that Your Highness took some pleasure in the little talents 

which Heaven has given me for Music, and as in taking Leave of 

Your Royal Highness, Your Highness designed to honour me with 

the command to send Your Highness some pieces of my Composi-

tion: I have in accordance with Your Highness's most gracious 

orders taken the liberty of rendering my most humble duty to Your 

Royal Highness with the present Concertos, which I have adapted 

to several instruments; begging Your Highness most humbly not to 

judge their imperfection with the rigor of that discriminating and 

sensitive taste, which everyone knows Him to have for musical 

works, but rather to take into benign Consideration the profound 

respect and the most humble obedience which I thus attempt to 

show Him. 
 

Bach's reference to his scoring the concertos for "several instru-

ments" (Concerts avec plusieurs instruments) is an understatement. Bach 

used the "widest spectrum of orchestral instruments … in daring combina-

tions," as Christoph Wolff has commented. "Every one of the six concer-

tos set a precedent in scoring, and everyone was to remain without paral-

lel." Heinrich Besseler has noted that the overall forces required (leaving 

aside the first concerto, which was rewritten for a special occasion) tallies 

exactly with the 17 players Bach had at his disposal in Köthen. 

Because King Frederick William I of Prussia was not a significant patron 

of the arts, Christian Ludwig seems to have lacked the musicians in his 

Berlin ensemble to perform the concertos. The full score was left unused 

in the Margrave's library until his death in 1734, when it was sold for 24 

groschen (as of 2016, about $24) of silver. The autograph manuscript of 

the concertos was only rediscovered in the archives of Brandenburg by 

Siegfried Wilhelm Dehn in 1849; the concertos were first published in the 

following year. 
 

They have also been performed as chamber music, with one instrument 

per part, especially by (but not limited to) groups using baroque instru-

ments and (sometimes more, sometimes less) historically informed tech-

niques and practice. 
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Program Notes – December 19, 2015 – Beethoven Ninth Symphony 
 

The Symphony No. 9 in d minor, Op. 125 (also known as "the Choral") is 

Ludwig van Beethoven's final complete symphony. Completed in 1824, 

the symphony is one of the best-known works in classical music. Among 

critics, it is almost universally considered one of Beethoven's greatest 

works, and many consider it one of the greatest compositions in the west-

ern musical canon. 

The symphony emerged from other pieces by Beethoven that, while com-

pleted works in their own right, are also in some sense sketches for the 

future symphony. The Choral Fantasy Opus. 80 (1808), basically a piano 

concerto movement, brings in a chorus and vocal soloists near the end to 

form the climax. As in the Ninth Symphony, the vocal forces sing a theme 

first played instrumentally, and this theme is highly reminiscent of the 

corresponding theme in the Ninth Symphony. 

Although his major works had primarily been premiered in Vienna, Bee-

thoven was eager to have his latest composition performed in Berlin as 

soon as possible after finishing it, since he thought that musical taste in 

Vienna had become dominated by Italian composers such as Rossini. 

When his friends and financiers heard this, they urged him to premiere the 

symphony in Vienna in the form of a petition signed by a number of 

prominent Viennese music patrons and performers. 

Beethoven was flattered by the adoration of Vienna, so the Ninth Sym-

phony was premiered on May 7, 1824 in the Theater am Kärntnertor in 

Vienna, along with the overture “The Consecration of the House” and 

three parts of the Missa solemnis. 

This was the composer's first on-stage appearance in 12 years; the hall 

was packed with an eager audience and a number of musicians. 

The premiere of Symphony No. 9 involved the largest orchestra ever as-

sembled by Beethoven and required the combined efforts of the Kärntner-

tor house orchestra and The Vienna Music Society, along with a select 

group of capable amateurs. While no complete list of premiere performers 

exists, many of Vienna's most elite performers are known to have partici-

pated. 

Although the performance was officially directed by Michael Umlauf, the 

theatre's Kapellmeister, Beethoven shared the stage with him. However, 

two years earlier, Umlauf had watched as the composer's attempt to con-

duct a dress rehearsal of his opera Fidelio ended in disaster. So this  


