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“I would teach children 
music, physics, and  

philosophy; but most  
importantly music, for the  

patterns in music and all the arts are 
the keys to learning.” 

-Plato 



 

CHARLES SCHNEIDER, Music Director 
 

 

An award-winning and versatile musician, Maestro Schneider's 

experience spans the musical spectrum - Broadway musical 

theatre, opera, pops and symphonic music. He conducted the 

1967 CBS Television Special of the Year with Jimmy Durante, 

The Supremes and Jimmy Dean. He was the Music Director of 

the off-Broadway hit “Your Own Thing” that won the 1968 

New York Critics Award (first time ever for an off-Broadway 

show). He was the Music Director for Juliet Prowse, Dorothy 

Sarnoff and Broadway legend John Raitt.   

 

A number of upstate New York performance organizations have benefited from Charles 

Schneider's guidance and expertise: he has conducted the Catskill Symphony since 

1973, was the Music Director of the Utica Symphony from 1980-2011, and of 

the Schenectady Symphony Orchestra since 1982. In addition, Mr. Schneider has 

served as Music Director of the Portland (Oregon) Chamber Orchestra. He was the 

founding music director of Glimmerglass Opera, a position he held for 12 years. He 

was also co-founder of the Catskill Conservatory of Music (Oneonta, NY). 

Additionally, he conducted the United States premiere of Bertold Brecht and Kurt 

Weill’s “The Rise and Fall of the City Mahagonny” with the San Francisco Opera.  Mr. 

Schneider has also conducted five orchestra tours throughout Europe with the Central 

New York Symphony Orchestra, with concerts in Prague, Brno, Bratislava, Vienna, 

Budapest, Krakow, Athens, Sparta,  Patras, Paris, Zurich, Lucerne, Geneva, Lyons, 

Bordeau and Crete. 

  

Maestro Schneider is a four-time recipient of the ASCAP Award for Creative 

Programming and Performance Excellence. A graduate of Cornell College of Iowa, 

Schneider studied piano at the Juilliard School of Music. His conducting career began 

on Broadway in the 1960s and included “West Side Story” at Lincoln Center. In the 

1970s he moved into symphonic music as Associate Music Director of the Kansas City 

Philharmonic. He studied conducting with Igor Markevitch of the National Orchestra of 

Monte Carlo, with Herbert Blomstedt, formerly of the San Francisco Symphony and the  

Gewandhaus Orchestra in Leipzig, Germany, and with Franco Ferrara of the St. Cecilia 

Academy in Rome and Siena, Italy. He later was the assistant conductor for Blomstedt 

at the Aspen Music Festival. 

  

In 1984, Mr. Schneider received an Honorary Doctorate from Hartwick College in  

Oneonta. In 2000, he was presented the Governor’s Award for Musical Excellence, and 

in the same year received a Citation of Musical Excellence from the United States  

Congress. 

  

Mr. Schneider has served on the music faculties of San Diego State (California),  

Hamilton College, Colgate University, Hartwick College, SUNY-Oneonta, Mohawk 

Valley Community College, and Skidmore College. He and his wife, Rayna, reside in 

Frankfort, NY. 



Our Mission 
The Clinton Symphony Orchestra of the Mohawk Valley, Inc. 

  promotes and presents classical music of substance, beauty  

and noble design to the citizens of the Mohawk Valley.  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

The Mohawk Valley of Central New York has seen a recent decline in profes-

sional, classical, symphonic music programming. Our region is on the cusp of 

change and growth. The Clinton Symphony Orchestra of the Mohawk Valley, Inc. 

seeks to be a part of a vibrant cultural community every growing area needs and 

deserves. Since the fall of 2011, there had not been a local professional symphony 

presenting concerts of classical music. Consequently, on June 3, 2014, local resi-

dent Dr. Roger Moore and Maestro Charles Schneider, Music Director for the Cats-

kill and the Schenectady Symphony Orchestras, gathered a group of community 

leaders to engage in a conversation about forming a new professional symphony to 

serve the Mohawk Valley. The atmosphere at the meeting was positive and cau-

tiously optimistic. 

 

Shortly thereafter, a smaller group formed a board of directors to organize and pre-

sent a premiere concert at the Clinton Central Schools Performing Arts Complex in 

Clinton, NY, on December 14, 2014. At that time it was decided that the orchestra 

would take its name from this state-of-the-art theatre and region the CSOMV 

serves. The concert attracted an enthusiastic audience of nearly 200.  

 

Encouraged by this initial success, we added members to our core board of direc-

tors and presented three more highly successful, well-attended concerts on April 

10, 2015, December 19, 2015 and  June 18, 2016. 

 

Given the success of these concerts and our continued growth, the board plans to 

continue with two-concert seasons until finances enable us to move on to a three- 

or four-concert season. We spend 100% of our time on programming, fundraising 

and education. Having attained certification as a 501(c)(3), the board is dedicated 

to ongoing fiscal solvency, and intends to move ahead with a strong fundraising 

program through grants, as well as corporate and individual gifts. The CSOMV 

plans to engage, encourage and interest the youth of our community through educa-

tion, performance opportunity and scholarships. 
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Special Thanks 

Keith DeStefanis, CCS Theatre Manager 

Across the Row Bistro 

Kathy Autsin 

Zenna Monaghan 

John Murphy 

Cate Reynolds 

Anna Wisniewska 
 

Directors 

Dr. Rand Carter 

Mrs. Faye  Cittadino 

Mr. Frank  Cittadino 

Mrs. Joan Fargnoli 

Dr. Stephen Grimm 

Dr. Roger Moore 

Dr. Roger Thompson 

 

Music Director 

Charles Schneider 
 

General Manager 

Marilee J. Ensign 

We are excited to have launched this new performing arts group 

with a mission to perform live symphonic repertoire of styles rang-

ing from the Baroque era to the twenty-first century. Local profes-

sional musicians are eager to perform in the wonderful acoustical 

Clinton Schools Performing Arts Complex. It is our hope that this 

orchestra will usher in a renaissance of professional classical music 

in the Mohawk Valley.  We would like to thank all of the citizens 

and businesses who have stepped up to support us.  
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2016-2017 Season Supporters 
 

(at time of printing) 
 

 

CONDUCTOR’S CIRCLE    $1,000 to 1,999  
 

Rand Carter, Fiber Instrument Sales,  

John Winter Family Fund, William Pfeiffer  
 

CONCERTMASTER    $500 to 999 
 

Richard & Virginia Emmert, MJ Gaetano, Thang Quoc Le  

 

FIRST CHAIR    $250 to 499 

 

Sidney Blatt, Dick & Betty Lou Frye, Kenneth & Susan Kim,  

Christine & John Menard, Strategic Financial Services, Marsha Thayer 

 

PATRON    $100 to 249 

Beatrice Adler, Advantage Abstract, Kay Albright, Gunnar & June Anderson, 

Louis Angelini, Dr. & Mrs. James Bramley, Vera Brindisi, John Burdick, Janet Burt, 

John and Elizabeth Calogero, Faye & Frank Cittadino, Chad & Kathy Davis,  

Leo & Mary Demko, Kenneth Dickson, Richard Falvo, Morag & Ian Galloway,  

Robert Jones, James Kernan,, Jr., Pinny & George Kuckel, Thomas Mathew,  

David & Ann McCarthy, Dr. & Mrs. Robert Menotti, Stephen & Judy Merren,  

Dr. & Mrs. Paul Ohlbaum, Francis & Ruth Pugliese, Alan Roseen,  

Michael van Strander, William Owens & Sons, Richard Williams  

 

 FRIENDS    $25 to $99 
 

Henry & Sheila Bamberger, Mr. & Mrs. Edward W. Kernan,  

Carolyn Montague, Julia Scranton, Andrew Siuta, Anna Wisniewska, Donald Nojaim, 

Burns Agency, Don's Rok, Ann & Richard Harris, Hummel's Office Plus,  

Robin & Anne Kinnel, John & Barbara Klein, John & Mary Loy, Jane Metzger,  

Fiona Peters, Ferhun & Kerstin,Soykan, Jenifer & William Whitehill 

 

 

SUPPORT LOCAL LIVE MUSIC 



CLINTON SYMPHONY ORCHESTRA  

of the Mohawk Valley, Inc. 
 

MUSICANS 
Saturday, February 4, 2017 

 
 VIOLIN I  FLUTE 

Michael Emery, Concertmaster  Norm Thibodeau 

Michael Cleveland Beth Evans 

Mitsuko Suzuki Martha Grenner 

Taras Bohach 

Marla Bracco OBOE 

Jessica Belflower Laurel Kuxhaus 

Claire Wilcox Vicky Rickard 

Meghan O’Keefe 

Drew Frech CLARINET 

 Tom Gerbino 

VIOLIN II Kristen Hahn 

Deb Devine 

Ray Zoeckler BASSOON 

Olga Megadyn Susan Daves 

Maggie Jevens Judith Marchione 

Sharon Wormwood  

Martha Mancuso HORN 

 Victor Sungarian 

VIOLA Ilze Brink-Button 

TJ McAveney Claire Tuxill McKenney 

Beth Moll Greg Young 

Stephani Emery   

Michelle Wilcox TRUMPET 

 Carleton Clay 

CELLO Ralph Dudgeon 

Janet Nepkie 

Ben Whittenberg  TROMBONE 

Michael Gasparovic Dan Martin 

Joanne Robertson Don Robertson 

Julia Pilny Frank Meredith 

Will Hayes 

 TUBA 

BASS Dave Unland 

Joe Karwacki  

Dave Irvin TIMPANI 

Dave Perry Alex Atchley 



CLINTON SYMPHONY ORCHESTRA 

of the Mohawk Valley, Inc. 
 

Charles Schneider, Music Director 
 

Saturday, February 4, 2017 

7:30 p.m. 
 

 

Program 

 

Piano Concerto No. 2, B Flat major, op. 83 

Johannes Brahms 

  (1833-1897) 
Allegro non troppo  

Allegro appassionato 

Andante 

Allegretto grazioso 

         Andrew Russo, pianist 
 

 

Intermission 
(15 minutes) 

 

 

Symphony No. 5, e minor, op. 64     
Peter Ilytch Tchaikowsky 

   (1840- 1893) 
Andante; Allegro con anima        

Andante cantabile, con alcuna licenza; Moderato con anima  

Valse;  Allegro moderato 

Andante maestoso; Molto vivace   



ANDREW RUSSO 
SOLIST  

 

 

 

 

 

 

 

 

 

 

 

Andrew Russo is known for the diversity of his interests and experiences, whether it 

be Business, Music or Politics. A native of Syracuse, NY, Russo is a graduate of The 

Juilliard School, and pursued post-graduate studies in Leipzig and Paris with pianist/

alternative pedagogue Frederic Chiu. Andrew’s early career was spent as an advocate 

of American composers and American music. He has performed in many of the world’s 

cultural capitals – Paris, London, Moscow, Rome, Brussels, Tokyo, New York, Los 

Angeles, Chicago, Buenos Aires, etc. 
 

His appearance as a finalist in the 2001 Van Cliburn International Piano Competition 

drew attention, when he became the first pianist to perform a significant work using 

alternative techniques requiring the inside and frame of the piano as well as the keys. 

He was featured in Peter Rosen’s internationally broadcast documentary “Playing on 

the Edge” not long after the competition and profiled in NY Times writer James Bar-

ron’s book, “The Making of a Steinway Concert Grand”. 
 

With eleven commercial recordings to his credit, the highlight of Andrew’s recording 

career was a 2007 Grammy nomination for his Black Box Records release of music by 

John Corigliano. His video of Jacob TV’s “The Body of Your Dreams” has become a 

popular draw on YouTube and was broadcast on Dutch television. Andrew’s most re-

cent recording appears on Naxos later this year and features new works of Aaron 

Kernis, including Three Flavors for Piano and Orchestra - commissioned by Russo. 
 

In 2010, Andrew Russo was nominated to run for New York State Senate representing 

Central New York. The unorthodox nature of Mr. Russo’s candidacy drew statewide 

attention, with a profiles appearing in the New York Times and coverage from outlets 

such as The National Review and Capitol Tonight. 
 

Currently, Andrew Russo is a Wealth Manager and Tax Advisor in the Syracuse (NY) 

market as well as an Adjunct Instructor of Finance at Le Moyne College’s Madden 

School of Business. His work in the financial world includes the founding of the Pru-

frock Ventures, which specializes in late-stage investments in disruptive pre-IPO tech-

nology companies. Prufrock has invested in companies such as Twitter, Square, Lend-

ing Club, Pinterest, Lyft and Bloom Energy among others. 
 

Mr. Russo continues to perform as a recitalist, concerto soloist and chamber musician, 

with several appearances this season. He lives in Jamesville, NY with his wife Natalia 

and their children Andrei and Mila. 



CLINTON SYMPHONY ORCHESTRA 

Program notes, February 4, 2017 

 

Piano Concerto No. 2, B Flat major, op. 83………Johannes Brahms 
 

The Piano Concerto No. 2 in B♭ major, Op. 83 by Johannes Brahms is sepa-

rated by a gap of 22 years from his first piano concerto. Brahms began work on 

the piece in 1878 and completed it in 1881 while in Pressbaum near Vienna. It 

is dedicated to his teacher, Eduard Marxsen. The public premiere of the con-

certo was given in Budapest on November 9, 1881, with Brahms as soloist, and 

was an immediate success. He proceeded to perform the piece in many cities 

across Europe. 

 

The piece is scored for 2 flutes, 2 oboes, 2 clarinets (B♭), 2 bassoons, 4 horns 

(initially 2 in B♭ bass, 2 in F), 2 trumpets (B♭), timpani and strings (The 

trumpets and timpani are used only in the first two movements, which is un-

usual). 
 

The piece is in four movements, rather than the three typical of concertos in the 

Classical and Romantic periods: 

Allegro non troppo (B♭ major) 

Allegro appassionato (d minor) 

Andante (B♭ major) 

Allegretto grazioso (B♭ major) 
 

The additional movement results in a concerto considerably longer than most 

other concertos written up to that time, with typical performances lasting 

around 50 minutes. Upon its completion, Brahms sent its score to his friend, the 

surgeon and violinist Theodor Billroth to whom Brahms had dedicated his first 

two string quartets, describing the work as “some little piano pieces.” Brahms 

even described the stormy scherzo as a “tiny wisp of a scherzo.” 
 

The first movement is in the concerto variant of sonata form. The main theme is 

introduced with a horn solo, with the piano interceding. The woodwind instru-

ments proceed to introduce a small motif (borrowed, perhaps unconsciously, 

from the opening of the first movement of his Serenade No. 2) before an unusu-

ally placed cadenza appears. The full orchestra repeats the theme and intro-

duces more motifs in the orchestral exposition. The piano and orchestra work 

together to develop these themes in the piano exposition before the key changes 

to f minor (from F major, the dominant) and the piano plays a powerful and 

difficult section before the next orchestral tutti appears. The development, like 

many such sections in the Classical period, works its way from the dominant 

key back to the tonic while heavily developing themes. At the beginning of the 

recapitulation, the theme is replayed before a differing transition is heard,  

https://en.wikipedia.org/wiki/Surgery
https://en.wikipedia.org/wiki/Violin
https://en.wikipedia.org/wiki/Theodor_Billroth
https://en.wikipedia.org/wiki/String_quartet
https://en.wikipedia.org/wiki/French_horn
https://en.wikipedia.org/wiki/Serenades_(Brahms)#Serenade_No._2_in_A.2C_Op._16
https://en.wikipedia.org/wiki/Cadenza


returning to the music heard in the piano exposition (this time in B♭ major/

minor). A coda appears after the minor key section, finishing off this movement. 
 

The second movement, Allegro appassionato, is a scherzo in the key of d minor 

and is in ternary form. Contrary to Brahms’ “tiny wisp of a scherzo” remark, it 

is a tumultuous movement. The piano and orchestra introduce the theme and 

develop it before a quiet section intervenes. Soon afterwards the piano and or-

chestra launch into a stormy development of the theme before coming to the 

central episode (in D major). The central episode is brisk and begins with the 

full orchestra before yet another quiet section intervenes; then the piano is inte-

grated into the orchestral effect to repeat the theme of the central episode. The 

beginning section returns but is highly varied. 

 

The slow movement is in the tonic key of B♭ major and is unusual in utilizing 

an extensive cello solo within a piano concerto. (The source of this idea may be 

Clara Schumann’s Piano Concerto, which features a slow movement scored only 

for cello and piano.) Brahms subsequently rewrote the cello’s theme and 

changed it into a song, Immer leiser wird mein Schlummer (My Slumber Grows 

Ever More Peaceful), with lyrics by Hermann Van Lingg (Op. 105, No. 2). 

Within the concerto, the cello plays the theme for the first three minutes before 

the piano comes in. However, the gentler melodic piece that the piano plays 

soon gives way to a stormy theme in b♭ minor. When the storm subsides, still 

in the minor key, the piano plays a transitional motif that leads to the key of G♭ 
major, before the cello comes in to reprise, in the wrong key, and knowing that 

it has to get back to B♭ major, the piano and the orchestra make a transition to 

finish off the theme in its original home key of B♭ major. After the piano plays 

the transitional motifs, the piano quickly reprises the middle section in a major 

key before the final coda is established. 

 

The last movement consists of five clearly distinguishable sections, which intro-

duce and develop five different themes. 
 

The first section presents themes 1 and 2. The first theme is first played by the 

piano and then repeated by the orchestra. The second theme is likewise pre-

sented by the piano and repeated – and expanded – by the orchestra. Finally, a 

kind of development of the first theme leads on to the next section. 

The second section contains the next three themes. Theme 3 is very different 

from the previous ones, due largely to its minor setting and its distinctive, Hun-

garian rhythm. Theme 4 is still in a minor and theme 5 is in F major. These three 

themes are each repeated back and forth several times, which gives the section 

the character of a development. 
 

The third section can be seen as a reprise of the first; it is built on the first two 

themes, but a striking new element is given in and repeated. 
 

https://en.wikipedia.org/wiki/D_minor
https://en.wikipedia.org/wiki/Ternary_form
https://en.wikipedia.org/wiki/Cello
https://en.wikipedia.org/wiki/Clara_Schumann
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The fourth section reprises themes 3, 5 and 4, in that order. 
 

The final section, the coda, is built on the main theme, but even here Brahms 

presents a new element, restating the main theme in triple rhythm (a device he 

used earlier to end his violin concerto) over a little march, first played by the 

piano, then answered by the orchestra, which trades themes with the soloist 

before the final chords.  

Symphony No. 5, e minor, op. 64 Peter Ilytch Tchaikowsky 

In this symphony, which dates from 1888, Tchaikowsky occupied himself 

completely with the problem of Fate. The Fate motif introduced by the clarinet 

opens the work. It is then given detailed elaboration in the rest of the introduc-

tion. This motif will reoccur in the ensuing movements, which serves to inte-

grate the entire piece. The main section has three new themes; a tender melody 

for clarinets and bassoons; a lyrical passage for violins; and a spacious theme, 

again for violins. A romantic (and quite famous) theme for horn is the main 

theme of the second movement; but two subsidiary themes contribute further 

interest, a melody for oboe and a Russian folksong for clarinet. A loud restate-

ment of the Fate theme is followed by repetition of the earlier themes. In the 

third movement symphonic tradition is sidestepped by a scherzo of a graceful 

waltz, whose main subject is played by the violins. The Fate theme appears at 

the end of the movement in the clarinets and bassoons. It also brings in the 

Fate theme — but on a note of triumph, transposed from minor to major. The 

main section opens with a sweeping idea for strings; the music relaxes with a 

soft melody for woodwinds. After the brass recall the Fate theme, the two sub-

jects of the Finale are developed powerfully and arrive at a climatic statement 

of the Fate theme — first in the strings against woodwind triplets, and after 

that, by the trumpets. 





 



 

Across the Row Bistro 
 

An  eclectic concerto of  flavors  
for the discerning palate  

 

 
 

 

Right where you’d expect us to be! 
 

Reservations accepted  
BUT not required  

 

Open  Thurs- Monday  381-3076 
 
 

♫ Proud Supporter of the Clinton Symphony ♫  


